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PREFACE. 
FOR OPENING SCHOOL. 


Leaver. The Lord is my _ evil. for thou art with me; 
shepherd ; I shall not want. thy vod and thy staff they 


ScHoo.. He maketh me to lie ge Ais 
down in green pastures: he LEADER. Thou preparest # 


leadeth me beside the still wa- table before me in tie pres 

ters, ence of mire enemies: thou 
Leaner. He restoreth my anointest my head with oil . 

soul: he leadeth me in paths my cup runneth over. 

of righteousness for his SoHoou. Surely goodness and 

name’s sake. mercy shall follow me all the 


ScHoou. Yea, though I walk days of my life: and I will 
through the valley of the shad- we in the house of the Lord 
ow of death, I will fear no or ever. 


Aut. O Praise the Lord, all ye nations. Praise 
him, all ye people. For his merciful kind- 
ness is great toward us; and the truth of 
the Lord endureth for ever. Praise ye the 
Lord. 


jatapER. After this manner therefore pray ye: Matt. 6: 9-18 
The Lord’s Prayer. 


CHANT. 
Dr. H. R. Palmer, by pet. 


-o- f 
1. Our Father, who art in heaven, hallowed be Thy name; 
2, Give us this day our dai - ly bread, 
8. And lead us not into temptation, but deliver us from. evil; 
2. 
¢——— es 
<a SE 
(Suman at?" {oma Rea BEN IX Aa m 
Co Bo -o& 
Thy kingdom come, Thy will be done on earth asit is in heaven. 


And forgive us our trespasses as we forgive those who trespass a-gainst Us 
For Thine is the kingdom,and the power, and the glory for-ever and ever. A - MEN. 


RUDIMENTS OF MUSIC, 
By J. H. HALL. 


Note 1.— To TEACHERS. —The following rudiments are intende¢ for revi@.v/ 
iessons. The teacher can use his own way and judgment in giving ne lessons 
However, observe the three following points: First, the reality; secon , its same 
and third, its sgn, Alwavs use a blackboard and Hall’s chart, to be thoroughly 
successful in your work 


LESSON I. 


Ll. Question. Whaz is a Tone? 
Answer. A scdad in which pitch is perceptible. 
How many essential properties has a tone, and whs : are they i 
Four. Length, Pitch, Power, and Quality. 
What does length mean? 
The duration of a tone. 
What does pitch mean? 
The highness or lowness of a tone. 
What does power mean? 
The loudness or softness of a tone. 
What does quality mean ? 
The character or kind of tone 
_ NoTE 2.— One of the wonderful things abou: tne humam voice ig that MW Cae Y. 
shamge its quality as no instrument can. 
‘€ Into how many departments are the rudiments 9.f musw 
divided, and what are they? 
Three. Rhythmics, Melodics, and Dynamics. 
Of what does rhythmics treat? 
Of the length of tones. 
Of what does melodics treat? 
Of the pitch of tones. 
Of what does dynamics treat? 
Of the power and quality of tones 
How are the relative lengths of tones represented } 
By characters called Notes. 
How many kinds of notes are there in common vyse, And 
what are they ? 
. Five. The whole note, the half note, the quarter note, the 
eighth note, and the sixteenth note. 
a 


2. 
3. 


POPOPOPOPO 


© 


8. 
9. 
10. 
(1. 
12. 


> OPOPOPOPOP 
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EXAMPLE ll. 
Showing Notes and their Relative Value. 
Whole Note. —O 


Half Notes. ar aan oh ee a 
Quarter Notes. Tc ataren ee 


RishthwNotes. —&-—— 9, 9___s__— o—_e__o—_- 
& | 
Sixteenth Notes, —9-9_9_@— #9 6 @ 0 @ @ @ @ @ @@- 
—$$_ SS 

: S) 
NeTE 3.— As the thirty-second (8) and sixty-fourth Lev) notes are ased 
principally in instrumental music, we have omitted them here. The use of the dveme 
ox double whole note (HSH) is almost wholly discontinued. Notes represent rele 
tive length only, and not positive or absolute length. 


LESSON II. 
13. Q. How do we represent the pitch of tones ? 
A. By acharacter called the Staff. 
14. Q. Of what does the staff consist? 
A, It consists of five Lines and their Spaces. 
45. Q. What is each line and each space called? 
A, A Degree. 
46. Q. How is this staff enlarged? 
- A. By adding short lines above and below. 


Note 4.— The staff consists of five iong permanent lines and short occasions: 
tines. It also consists of four iong permanent enclosed spaces, and two long per 
manent unenclosed spaces, and short occasional spaces. For practical purposes it # 
‘etter to number the enclosed spaces, 1. 2, 3. 4, then space above and space below 
As the spaces are differently represented to the eye, it is but natural and system 
atic to name them differently and in accordance with Ex. 2, which includes all of th. 


Tees, 
About forty years ago, Dr. George F. Root began to advocate the six-space theow . 


and of course had some followers, but most of the more progressive teachers bav- 
iong sinoe decided that it was not of practical value, hence would not ride the “ hobby 


EXAMPLE 2. 
The Staff. 


Added line above. 


Space svoer 


.. aE Ee. eee SE A ee ee sa 

= SP NUNINNtNeeoereeee aT: space 
time. _ as rot __ 3d spaee 
24 line. 
tt Ene 
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17. Q. How many tones in the musical alphabet ? 
A. Eight. 
18. Q. What is this series of eight tones called ? ¢ 
A. The Scale. ( 
19. -Q. How are the tones of the scale named ? 
A. After the first eight numerals, 1, 2, 3, 4, 5, 6, 7, 8. 
20. Q. What syllables are applied to the scale in singing? 
A. The syllables Do, Re, Mi, Fa, Sol, La, Ti, Do. 


NoTE 5.— By changing the syllable Sito Ti, we can avoid two Si’s in the minor 
scale; also in the chromatic scale ascending, and two Se’s in descending, etc., etc. 
The tonic Sol-faists of England first changed Si to Ti. 


21. Q. The names of what letters are used as pitch names ? 
A. The names of the first seven letters of the alphabet, A, B, C, 
DDE, E-G. 


EXAMPLE 3. 


The Scale Represented on Staff. 


SSS PT FEES 
oH 
oOo 


Numera’ Names. I 2 3 4 5 6 y 8 
Pitch Names. (E DR Pie tue Go Ae eC 
Syllable Names. Do Re Mi Fa Sol La Ti Do 


Pronounced. Doe Ray Mee Fah Sole Lah Tee Doe 


22. Q. How many kinds of pitch have we in music, and what are 
they called? 
A. Two. Relative and Absolute. 
23. Q. What is relative pitch ? 
A. The position a tone occupies in a scale 
24. Q. What is absolute pitch? 
A. The fixed, unchangeable position of a tone, independent of 
scale relation. 
LESSON III. 
25. Q. What is a Measure ? 
A. A group of beats, or pulses. 
26. Q. How is a measure represented ? : 
A. By the space between two perpendicular lines drawn across 


the staff, called Bars. 
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oS . 


EXAMPLE 4. 
Measures and Bars. 
Measure. Bar. Measure. Bar. Measure. Close. 


Nors 6.— A broad bar is sometimes used to show the end of a musical phrase, ot 
section, the end of a line of poetry. 


27. Q. What is beating time? 

A. Indicating each pulse, or beat of a measure by a certain 

motion of the hand. 
28. Q. What is Accent? 

A. A slight stress upon a certain pulsation, or beat, to mark its 
position in a measure. 

29. Q. Into how many ways does music cause its beats or pulses to 
flow, or group, and how? 

A. Two. By an accented pulse followed by an unaccented 
pulse, or by an accented pulse followed by two unac- 
cented pulses. 

EXAMPLE 5. 
Showing the Single Group Between the Bars. 
Accented, unaccented, accented, unaccented, unaccented. 
Se ee ee 
@ @ @ eo 
coi ee eee 
Wel - come. JOY aso fal tvs 
EXAMPLE 6. 
Showing Double Groups Between the Bars. 
Acc., unacc. a. Wa. a. teas. tea. a u-a. u-a, 
—— “Foe cet |= ————— 
Se ee ae es See 
Mer - ry __ song - ster. Sing - ing so mer - ni - Jy. 
LESSON IV. 


NoTE 7.—In the following we will supplant the old measure names, Double. 
Triple, Quadruple, Sextuple, Compound-Double, Compound-Triple, and Compound. 
Quadruple, with the English Tonic Sol-fa measure names. Two-pulse, Three- 
pulse, Four-pulse, Six-pulse. Nine-pulse, and Twelve pulse. We think these terms 
are more explicit and convey a clearer idea of the different forms of measure. Do not 
say “double-time, ” “ two pulse time, ” “ two-four time, ” “two-part measure, ” and 
BO On, 
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What is a measure having two pulses called? 

Two-pulse measure. 

How do we beat time in two-pulse measure ? 

By two motions of the hand, down, up. 

What is a measure having three pulses called ? 

Three-pulse measure. 

How do we beat the time in three-pulse measure? 

By three motions of the hand, down, right, up. 

What is a measure having four pulses called ? 

Four-pulse measure. 

How do we beat four-pulse measure ? 

By four motions of the hand, down, left, right, up. 

What is a measure having six pulses called ? 

Six-pulse measure. 

How do we beat six-pulse measure ? 

By six motions of the hand, down, left, left, right, up, 
up, — 

Or, down, up, — comprehending three pulsations to eack 
motion of the hand. 

What is a measure having nine pulses called? 

Nine-pulse measure. 

How do we beat nine-pulse measure ? 

By three motions, dow, right, up, — comprehending three 
pulsations to each motion of the hand. 

What is a measure having twelve pulses called ? 

Twelve-pulse measure. 

How do we beat twelve-pulse measure ? 

By four motions, down, left, right, up, — comprehending three 
pulsations to each motion of the hand. 

How are the various measures accented? 

In two-pulse measure the first pulse is accented. In three- 
pulse measure the first pulse is accented. In four. 
pulse measure the first and third pulses. In six-pulse 
measure the first and fourth pulses. In_ nine-pulse 
measure the first, fourth, and seventh pulses. In twelve. 
pulse measure the first, fourth, seventh, and tenth pulses 
are accented. 


a 


een 


PFOPOPOPOPOPOPO PO 


38. 
39. 


40. 


41. 


42. 


PO POPO POPO 


Nore 8,— The foregoing rules of accent, etc., are the strict rules for primitive 
measures, There ave so many exceptions to these rules in derived measures that 
they really predominate. 


43. Q. What are the signs for the different kinds of measure? 
A. The sign for two-pulse measure is the figure 2, Three-pulse 
measure, the figure 3. Four-pulse measure, the figure 4. 
Six-pulse measure, the figure 6. Nine-pulse measure, the 
figure 9. Twelve-pulse measure, the figure 12. 
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EXAMPLE 7. 
Signs of the Different Kinds of Measure. 


as gj] 


44, ©. Whatare the figures at the beginning of a composition called ? 
A. Measure Sign. 
45. Q. What does the numerator denote ? 
A. The number of pulses in a measure. 
46. Q. What does the denominator indicate ? 
A. The kind of note which is reckoned to each pulse of the 
measure. 
47. Q. If the lower figure is 2, what will be the pulse note? 
A. The half note. 
48. Q. Ifthe lower figure is 4, what will be the pulse note? 
A. The quarter note. 
49. Q. If the lower figure is 8, what will be the pulse note? 
A. The eightn note. 


Note 9g. — We think it would be much better and simpler to use only the quarter 
note for the pulse note, in two, three, and four-pulse measure, and the dotted quar- 
ter (which is equal to the group of threes) for the pulse note in six, nine, and 
twelve-pulse measure. 


EXAMPLE 68. 
Showing the Measure Signs. 


Two-pulse Measure. Three-pulse Measure. Four-pulse Measure. 

sero + eomeeer 4+ 2 4 & 

Six- pene mee Measure. Nine- ia Measure. Twelve-pulse Measure, 
== —— 
_areem sec semm! eee 

LESSON V. 

50. Q. What is the rule for applying words to music? 

A. Apply one word or syllable to each note. 
51. Q. What isa Slur? 

A. The union of two or more tones differing in picks and is rep- 

resented by a curved line connecting the notes. 

52. Q. What is a Tie? 

A. The union of two or mere tones ef the same pitch, and is 


represented by a curved line connecting the notes. 
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63. Q. What is the rule for applying words when the slur or tie 
occurs ? 


A. Apply one word or syllable to as many notes as are thus 
connected. 


NoTE 10. — Sometimes it will be found necessary to apply one word or syHable 
to each note in aslur or tie on account of an unevenness in the words. 


EXAMPLE 9. 


Showing Slur and Tie. 


Slur Tie or Slur. Tie. 
Sees es Ss [3 = aS == 
= —~—ee = ‘Qs wy? == 
A = men A men. 
54. Q. What are Rests? 
A. Characters indicating silence. 
55. Q. How many kinds of rests are there in common use, and what 
are their u.ames? 
A. Five. The whole rest, the half, the quarter, the eighth, and 
the sixteenth rest. 
56. Q. As regards duration, rests correspond to what? 
A. To notes of the same denomination. 


Note 11.— The whole rest has a two-fold meaning, as it is used as a measure 
rest in any form of measure. 


EXAMPLE 10. 


Showing Rests. 


Quarter Rest. | Eighth Rest. 


Sixteenth Rest. 
- 2 Ml 


—=a=—- | —— 


| Whole Rest. | Half Rest. 


LESSON VI. 


57. Q. Into how many classes are human voices generally divided, 
and what are they called? 
A. Four. Soprano, Alto, Tenor, and Bass. 


Nore 12.— For special voice training we recommend Zhe Development of the 
Singing Voice, by D, A. Clippinger, or Practical Voice Culture, by Hall & Ruebush 


58. Q. What is the chief difference between the voices of wemen 
and men as regards pitch? 
A. Women’s and children’s voices are naturally an octave higher 
than men’s voices. 
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59. Q. What is meant by Middle C? ; 

A. The pitch C, which all voices have in common. It is the 
middle of the great vocal compass, and ladies can sing 
as many tones above it as gentlemen can sing below ¢#. 
Middle C is a low tone for women and a high tone for men. 

60. Q. What is a Clef? 

A. A character used to locate the letters and determine the 

pitch of tones as represented by the staff. 
61. Q. What are the names of the clefs in general use, and where 
does each locate Middle C? 
A. TheG clef, the F clef, and the C clef. The G clef fixes 
: middle C on the added line below; F clef, the added line 
. above ; the C clef, the third space. 
EXAMPLE ll. 
Showing the Clefs. 
The G, or Sop. Clef. The F, or Bass Clef. The C, or Tenor Clef. 
Midcle C. -g 
—— fe: 3 {| Hes —H 
Middle C. ~~~ es |, ee 


EXAMPLE 12. 


Position of Letters on the Staffs, with the G, F, and C Clefs, also the Posi- 
tion of the Tenor Staff Relative to Those of the Soprano and Bass 
Staffs ; and the Usual Compass of the Different Voices. 


LESSON VII. 

62. What is an Interval? 

The difference of pitch between two tones. 

How many intervals have we in the major scale, and how are 
they measured ? 

Seven intervals, and are measured by steps and half-steps. 

What is the order of intervals in the scale? 

From 1to 2,astep; 2‘¢ .a step; 3 to 4, a half-step; 4 to 5, 
a step; 5 to 6,a step; & to 7,a step; and 7 to 8. a half- 
step 


63. 


64, 


POF OFrO 
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EXAMPLE 168. 
Showing Order of Intervals in the Scale. 


ee  __ ee 
23 eee 
oe. —— ao ca —— 


I,step 2,step 3, half. 4,step 5,step 6,step 7,half 8. 
Sel 


Do Re Mistep Fa La Tistep Do. 
Cc D E ¥ G A B Cc, 
65. Q. What are Intermediate Tones ? 

A. Pitches introduced between the regular tones of the scale 
where the steps occur. 

66. Q. What are intermediate tones called, and how are they repre- 
sented ? : 

A. Chromatic tones, and are represented by characters called 
sharps (§), flats (p), naturals (§), double-sharps (x), and 
double-flats (&). 

67. Q. For what is a sharp (#) used? 
A. Tomake adegree of the staff represent a pitchahalf-step higher. 
68. Q. For what is a flat (p) used? 

A. To make a degree of the staff represent a pitch a half-step 

lower. 
69. Q. For what ‘s a natural (2) used? 
A. To make a sharped degree represent a pitch a half-step 


lower (thus acting like a flat), or to make a flatted 
degree represent a pitch a half-step higher (thus acting 
like a sharp). The natural always means the degree in 
its natural condition, hence the term Natural. 

Note 13.— Remember that the above characters belong to lines and spaces and 
not to letters or notes. These characters indicate degrees of pitch as well as do 
lines and spaces. As the potency of a single character for a double-flat is felt among 
musicians and publishers everywhere, we offer the following: (zh) which we think a 
neat and suggestive design for a double-flat, instead of the old and clumsy (bp). All 
publishers and authors may use our double-flat free by giving proper credit to the 
autho. of these Rudiments. 


EXAMPLE 14. EXAMPLE 15. 
The Natural Acting as a Flat. The Natural Acting as a Sharp. 


oe pee seme: iene 

GS 2 ae 1G ar eeeniee| 
G Fe OF Ee Dee G: C Bb A B (By. 
Do Ti Te La Sol Do. Sol Fa Mi Fi Sol. 


70. Q. For what is a double-sharp (x) used ? 
A. To make a degree, already sharped, represent a pitch a half- . 
step higher, and is restored to the effect of a sharp, the 
original pitch, by simply using the sharp (§). 
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@, Q. For what is a double-flat (#) used? 
A. To make a degree, already flatted, represent a pitch a half 
step lower, and is restored to the effect of a flat, the 
original pitch, by simply using the flat (p). 


: NoTE 14.—In our humble judgment, in the restoration of either a double-shart 
or double-flat to that of a sharp or flat, the natural should not be used at all in Cwe 
nection with either the sharp or flat. (The old way, tt, tb.) A degree of the stan car 
not represent a pitch that is natural and sharp, or natural and flat, at the same time. 
In other words, a degree must either be natural, sharped, or flatted. Weare cognizant 
of the fact how these characters have always been used, but we fail to see the utili 
in such usage, and we shall endeavor to bring about a reformation in thes: natters 
and ask the codperation of teachers, theorists, and publishers everywhere. 


EXAMPLE 16. EXAMPLE iy. 
Double-Sharp Restored. dsuble-Flat Restored 
fy ae ze 
= r 
=i 4 a rar. 
a 3 Rw sree eae p ee 
. GH Fx Gf. Fe Bp Bo Ab Bb G 
Mie Rif = Mi Rea Sol Se Fa ‘Sel “Mi 


72, Q. What are *... sharps @), G2), flats (), (), and naturals if: 
occu lig in a piece oi music called ? 

A. Acc! 5 32s. 

Tom QO: How -: ‘ay does the influence of an accidental extend? 

A. hroughowt the yaeasure in which it occurs, unless it is 
changed by another accidental, and affects only the de 
gree upon which it is placed. 

74. Q. What is a Chromatic Scale? 

A. A scale in which all the intermediate and diatonic tones »cct:.: 
in successive order. 

75. Q. How many °y7es. and how many intervals in the chromatic 
scale? 

A. Thirteen tones, and twelve intervals cf a half-step each. 


Nore 15.— The intermediate tones were formerly written in a different eolorea 
ink, — hence the term chromatic. The regular tones belonging to a scale c> key axe 
terraed “ Diatonic.” Those that do not are termed “Chromatic.” 

EXAMPLE iu. 


Chromatic Scale Ascending. 


_——— ee 
Cee Ch UD esDe UE) Char G A BoC 
Do Di Re Ri Mi Fa i, sd vel peeeeae ed 
ee ee rt 


~ 
oe 


77. 


78. 


“3 
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EXAMPLE 19. ea 


Chromatic Scale Descending. 


GC Bee bp AS aeAD 8 Gie Gh meee: Ee Ep Dae bp C. 
Do iy feo Gas Le, —SolimSe Fa, Mi: Me Re Ra bu 
8 Ue On BPO. So eADs 4d Sa eh pa le by 


LESSON VIII. 


Q. What is a Brace? 
A. A character used to connect two or more staffs, 


EXAMPLE 20. 
Showing the Brace. 


SOPRANO. 


my 


Brace. 


Chil- dren’ of the heav’n - ly King. 


Soe ee | | 
eis es ae eee = 
ot age ee: 
What is the effect of a dot placed after a note or rest? 
It adds one half to the rhythmical value of the note or rest 
after which it is placed. 


What is the effect of a second dot placed after a note or rest? 
The second dot adds one half to the value of the first det. 


>O PO 


EXAMPLE 21. 
Showing the Dots. 


=} 


ole. 


Dot. Effect. Double Dot. Effect. 


How is a Repeat indicated, and what does it mean? 

A repeat is indicated by dots placed in the spaces of the staff, 
and shows that the passage is to be repeated. 

What does D. C. mean? $ 

Return to the beginning and close at Fine. 


PO PO 
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EXAMPLE 22. 
Showing Repeats, D. C., and Fine. 


Repeat. whe Fine. wore 
Gir 7 hea Se 


Q. What does D. S. mean? 
A. Return to the sign (8) and close at FINE. 
82. Q. What does a Hold (“™) denote? 
A. That the tone indicated is to be prolonged at the option of 
the leader. 


Nove 16.— Hold, pause, and prolong, are terms used by different authors to mean 
the same thing. We suggest to use only the term Hold; this will answer every pur- 
pose and will save confusion and contention, 


EXAMPLE 23. 
Showing D. S., ;§:, Fine, and Hold. 


DS 


83 ©. What is a triplet, and how indicated ? 
A. A group of three notes performed in the time of two of the 
same kind, and is indicated by the figure 3. 
84. Q. What is a unison passage? 
A. A passage in which two or more parts sing the same tones. 


EXAMPLE 24 


Unison Passage, and Triplets. 


3 3 
oe ae in saa aere 
SS eal 
bbe. Co 
Sing un - to the Lord, all ye aio 

| : ~ ~) 

-@- NN Ne art im 


Spa eae eal 


85. Q. What is meant by the enclosed? [rst time. | 2d time -| 
A. It has reference to the first and second endings, and in the 
repeat, omit 1st time, and pass to 2d time. 
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EXAMPLE 28. 
First and Second Endings. 


“1st time. \ 2a time. 


: —4 Gadel [sol Ie STA reece a Y ac) fies a ee 
Cas Pe ee ees fee en 


Come,come,come. sing a joy - ful lay; 
Come. come, come, \Omit. . . . . . . .) Tis our fes tal day. 
86. Q. What is Syncupation ? 
A. Commencing on an unaccented pulse and continuing it into 
the following accented pulse, thereby temporarily chang- 
ing the accent. 


EXAMPLE 26. 
Syncopation. 


LESSON IX. 
87. Q. What is a Key? 
A. A family of tones bearing a certain fixed relationship to each 
other. 
88. Q. What is the difference between a scale and a key ? 
A. Ascale consists of eight successive tones, while a key has 
only seven, and may be arranged in any possible order. 
89. Q. What is a Key-tone or Key-note? 
A. The tone from which all other tones are reckoned ; the point 
of repose. 
90. Q. How is a key or scale named? 
A. A key or scale is named from the letter (pitch) that is taken 
as the key-tone. 
91. Q. What is a Signature ? 
A. The sign by which a key is known or indicated. 
92. Q. What is Transposition ? 
A. Singing, playing, or writing a scale, exercise, or tune, in a 
lower or higher key. 
93. Q. What is Modulation ? 
A. Going from one key into another during the course of a com- 


position. 
NoTE 17.— To illustrate all transpositions, modulations, intervals, etc., etc., pro- 
cure a copy of Hall’s Improved Music Chart. 
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~ 94. Q. How do sharps transpose the scale? ‘ 
Als By fitths, 
95. Q. What is meant by transposing the scale by fifths? 
A. Taking Five or Sol of the old or original key for key-note, or 
Do of anew key. Fi or $4 of any major key will be 
come Ti or 7 of a new key. 
EXAMPLE 27. 
Showing Sol Changed to Do. 
Key of C. Key of G. 
ripe ss eis) ae Sos am eed 
ES ae ag as 
Fe? Sen 4 pS id ee) Bt Ae ee eee 
Com Dre By OFS, VGH Gs eihes, (By) Cad) aici mee 
Dom Re*. Mi | Fa (Sol) = Do “Ke Mie™ Fa Sol@ fay sie eo: 


96. Q. What is the rule for finding the key-note with sharps as sig- 
nature? 

A. The syllable Ti occurs on the same degree occupied by the 
last or right-hand sharp, and the key-note Do is always 
found the first degree above the last sharp. 

Nore 18.—The effect of the sharps, flats, etc., used in the signature extends to 


the octaves above and below, and continues through the composition unless changed 
fy some other signature or accidental. 


EXAMPLE 28. 
Showing Key-notes. (Sharps.) 


Do G 
tT — = — 
— 5 (aa) ESE 3 
2 Ore ae Se —— 
ae ae 7-0 —-6 


97. Q. How do flats transpose the scale ? 
A. By fourths. 
98. (). What is meant by transposing the scale by fourths ? 
- A. Taking Four or Fa of the old or original key for key-note, or 
Do of anewkey. Te or p7 of any major key will become 
Fa or 4 of a new key. 


EXAMPLE 29. 
Showing Fa Changed to Do. 


Key of C. Key of F. 

—_————$ — —_9 -—- 
= See || 

= Oo A] ea) SE ae aa sD ES ea 

-—B- Pa oe . 

I 2 3 4 Te ese iS 4 wy 8. 

Cc Bele F hr, Goat A aap é Dt be Ee 

Do Re Mi Fa Dor *Re Mi Fa “Sol” “ia lt Do: 
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99. Q. What is the rule for finding the key-note with flats as sig- 
nature ? 

A. The syllable Fa always occurs on the same degree occupied by 
the last or right-hand flat, and the key-note Do is found 
four degrees below, or five above, the last flat, counting the 
degree occupied by the flat. An additionalrule is: When 
there is more than one flat, Do will be found on the same 
degree occupied by next to the last flat. 


EXAMPLE 30. 
Showing Key-notes (Flats). 


zr, 5 DO—F. 
v - FA (ee: 3 C reealed 
— 3 aos te 5 1 z FA 
= = Sf abo ka, 


Norte 19.— A new key can be formed on any tone or number of a key, but the 
most natural order is to take either Four or Five—as this necessitates the omissiog 
of only one pitch, and the introduction of one. ; 


100. Q. In the absence of sharps and flats, where do we find the 
key-note ? 
A. On the added line below the staff and third space, G clef; 
second space and added line above, F clef. 


EXAMPLE 31. 


Showing Key-notes (Natural). 


Go| Ewe] 


LESSON X. 
101. Q. What is a Minor Scale? 
A. Ascale in which the intervals from one to three and from 
one to six are minor, 
102. Q. How many tones in the minor scale, and what syllable is used 
as key-note ? 
A. Eight tones, and La is key-note. 
103. Q. Whatis the order of intervals in the minor scale? 
A. Steps (major seconds) must occur between 1 and 2, 3 and 4. 


and 4 and 5s; half-steps (mmor seconds) must occur be- 
tween 2 and 3,5 and 6, and 7 and 8; while from 6 and 7 
must be a step-and-a-half (augmented second), and 7 of thas 
form of the minor scale is always sharped by an accidenrtad. 


a~ 
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104. Q. What is this form of the minor scale called? , 
A. The Harmonic minor scale. 


Nore 20.— There are other forms of the minor scale, but Jess frequently used... 


such as the Natural and Melodic forms. 


EXAMPLE 32. 
Harmonic Minor Scale. 


Se es Se eS ee a 2: $2 = — 
So eee === ff 
1,step 2, half 3,step 4, step 5, half 6, step anda7, half 8. 
A B step C D E step F half-step Gg step A. 
La Ti Do Re Mi Fa Si La. 
105. Q. What is meant by relative major and minor keys or scales? 
A. They are so called on account of the close relation the two 
keys bear to each other. 
106. Q. What is the rule for finding the key-letter of the relative major 
and minor keys? 
A. Six of each major scale is taken as one of its relative minor 


scale, and three of each minor scale is taken as one of its 
relative major scale; both scales, or keys, have the same 

signature. 
Nore 21.— We can tell major music from minor music by hearing it, also by 
seeing the printed music, provided we have some knowledge of harmony. We 
should know the position of the key-notes, Do major and La minor. An easy way 


to determine major from minor music is to look at the last note inthe bass, If the 
syllable is Do, it is major music; if La, it is minor music. 


LESSON XI. 
EXAMPLE 33. 
Signatures and Key-notes in Major and Relative Minor Keys. 


Keys of Keys of Keys of Keys of Keys of 
C Major G Major D Major A Major E Major 
and A Minor, and E Minor. and B Minor. and F# Minor. and C# Minor. 


a 


7 wf 


or 
——— 
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Keys of B Major Keys of Fg Major Keysof F Major Keys of BD Major 


and Gg Minor. and Dg Minor. and D Minor. and G Minor. 
| ig 7s [> 2 So ee 
ee ooees eae — 
@ @ 
OS eee ee eee ee 
Fi Pe ee: oO < se i = 


-@ = - 
Keys of ED Major Keys of AD Major Keys of DD Major Keys of Gb Maio 
and C Minor. and F Minor. and BP Minor. and ED Minor. 


b- -s p 
ep 


ee 
y) 
Tor 
Se 


aly | 0 


LESSON XII. 


Q. What do we understand by Power of Tones ? 
A. The degree of stress or fcrce used in their production. 
108. Q. How many principal degrees of power are there, and what 
are they called? 
A. Five, (1) Pianissimo, or pp; meaning very soft. (2) Piano, 
or p; meaning soft. (3) Mezzo, or m; meaning medium. 


(4) Forte, or f; meaning loud. (5) Fortissimo or f€; 
meaning very loud. 


EXAMPLE 34. 


The Five Powers Represented. 


FF 
F F 
PP Pp M. M 


‘09. ©. What does Movement mean? 
A. The rate of speed at which a piece of music sounds best. 
110. Q. How many principal degrees of speed are there, and what 
are they? 


A. Five, (1) Moderato, meaning moderate speed. (2) Allegro, . 


meaning fast. (3) Presto, meaning very fast. (4) An 
dante, meaning slow. (5) Adagio, meaning very slow. 
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DICTIONARY OF MUSICAL TERMS. 


Andante, (An-dan’-ta). A slow and gentle movement. 

Allegro, (al-lay’-gro). A fast and cheerful movement. 

Allegretto, (al-le-gra’to). Not so fast as allegro. 

Ad Libitum, (ad lib’-itum), At pleasure. 

Accelerando. Gradually faster and faster. 

A Tempo. In time. 

Adagio. Very slow. 

Bis. Sing the passage twice. 

Crescendo, (cres-shen’do), or cves., o¥ ——=—. Increasing m power. 

Con Spirito. With spirit. 

Diminuendo, or dm, or ———. Diminishing in power. 

Dolce. Soft, sweet, delicate. 

Espressivo. With expression. 

Largo. Slow. 

Legato. Connected style. 

Maestoso, (mi-es-to’-zo). Majestic; with dignity. 

Marcato. In marked or pointed style. 

Moderato. In a moderate time. 

Octava, or 8va. When placed over the notes means that they are to ky 
played an octave higher than written. When placed below the notes, 
they should be played an octave lower than written 

Obligato. A solo part accompanied by the voices. 

Portamento. A gentile gliding of the voice from one pitch to another. 

Presto. Quick. 

Ritard, or 77. Slower 

Sforzando, (sfort-zan-do). Or-=. With strong force. explosive. 

Staccato, or '''' Detached, short and distinct. 

Semi-Staccato, or - * * +. Not so short as staccato. 

‘Sweli, or —.— ———. Increasing and diminishing in power. 

Tempo. ‘Time, rate of movement. 

Tutti. Full chorus. 

The. Pronounced shee when it precedes a word beginning with a 
vowel, When it precedes a word commencing with a consonant, the 
right pronunciation may be found by commencing the word /Aus, and 
stopping just before s. ‘The earth is thu-Lord’s.” 

s‘ivace. Quick and cheerful. 
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NetTE to TEAcHERS.— The following Graded Lessons can be successfully 
practiced at first without giving a full explanation of each topic mentioned. The 
whys and wherefores can be given later and in accordance with the Rudiments in 
this book. Let your motto be: One thing at a time, and the simplest and most essen- 
tial thing first. It will be found an excellent drill to use the following “Time Names,” 
in the different forms of measure. For Two Pulse Measure, 7@ Ta, or 74 4. Three 
Pulse Measure, 7a Ta Té, or 7@a€é. Four Pulse Measure, 7a Ta 70 Té,or 7a a 
7oe Six Pulse Measure, 74 Ta Té 7o Ta Té,or 744 € 7646. Nine Pulse 
Measure, 7a Ta Te Zo Ta Te 76 Ta Té, or 74 8€ 7OaEe TOAE. Twelve Pulse 
Measure, 7@ Ta Te 7o Ta Té 7a Ta Té 7o Ta Té, or7@a€ 7OaEé 7T44E 704 E.. 
We also mark the fingering (German) of all the scales. 


No.1. Explain Staff, Scale, Quarter Notes, and Close. 
Scale of C. 


5 5 4 1 i 
—— = & 5 a 
ae a of | Se md aa esl 
I 4 
(e F 


8 ay) 
Cc Ge <B 
Do Do T 
1 


5 ot: 3 2 3 1 
ei eee a ee on eee es 
‘of SS eee Bees eres 


No. 2. Explain Key of C, Two Pulse Measure, and Broad Bar. 


ee = eS ae oe 

22 Sees et eee 
-@- —e- r r 
tatlalva Day ia elae a Ta, te Lawiae wa Vala, “ameas 
Mu-sic, mu-sic,source of pleas-ure, Loud and soft it flows in meas-ure; 


$= 


Tae ha a Ma Tan lae(awla Wa -Va Tat Tan 74.) Vanda Va, 
Now all sing and not grow wea-ry, Tho’ the weather may be drear-y. 


Te © ows 


No. 3, Explain G clef. 


SSS Saas 


-c_~ 4 
When the ro - sy light is break-ing, With the ear-ly morn a- wak-ing, 


faa eS SS SSS 


Fo ovr les-sonsal] at tend ing H2ar ourcheer-ful vei- ces blending. 


+ 
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No. Explain F clef. _ 


Sis ae Ss pa 


See the day in beau-ty clos-ing; See the gold-en light re - pos -ing 


somes reais ieee 


Wherethe eve-ning Sarr are stray-ing, By the fountain gen - tly play - ing. 


No. 5. Explain the Half Note. 


eee 


. Ta ela ~Jeawela elaw/a a, .ela la wea wea ee cml weer e 
Light- ly row, light-ly row, O’er the sil- wry waves we go, 


6 SSS PS Sl 


{a “Var Twa, fala Tea, Bia la. fae law Jee lapeas 
Soft - ly ride, smooth-ly glide, O’er the gen- tle, si - lent tide. 


No. 6. The old singing school maxim is: ‘“ An ounce of theory, toa 
pound ot practice.” 


[e23=pSaS = 


Mu- sic, mu- sic,jheav’n-ly friend, In thy praiseour voi - ces blenc: 


£5 Seite oe es eee SS 


Like the free and bless-ed air, Thou art with us ev - eed 
No. 7. Explain Skips. 


CS SS 


aa 
-@- 
Now when ado is a line, Mi, sol, ¢ will fol - low fine; 


eae =e See 


} 


Then in sfa-ces there will go, Re, fa, é¢a, and up-per do, 


O72 Se SS 


Now when do is in a space, Mi, sol, # will go with eee: 


rata = tapi rll 


Then on nes we all must know, Hs = fa, and wup- per do. 
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No. 9. Constant repetition is the only royal road to success. 


ze eee 
Co — pees = st3 ote ia eS 


Tar-ry, oh, ye gold-en moments,Break-ing not the ho- ly spell, 


[o> of =H Z Saas Pha Roh 


let us lin- ger on the threshold, Ere we say aes CTR i 


No.10. Explain Brace, Duet— Soprano and Alto. 


eis tie Fe SSS 


We are hap-py all the day, Mat-ters not what some folks say; 
SSS SS 
poe soe 


{ Work-ing, sing-ing as we go, Mount-ing o- ver ev- ’ry 
== a =a 


No. 11. Explain the Quarter Rest. Sing each part separately. 
then together. 


2 SSS 


Tick, tick, tick, tick, 
Tock, tock, tock, tock, 


ee fe ee | 
= eel 


; ¥ Tick, tick, tick, rae 
Gay and might “tis “say + tng. Tock, tock, tock, tock, 


toa [es e <a =f] 


Says the dear old kitch-en clock; 
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No. 12. Explain the Slur and Tie. Also two parts on same staff. 
H 


Gi: * rei = : eal 5 =e = ra 


ae ing ae a: this way, Mak-ing all io fresh and gy 
ta 


Ss oS eee! 
; [ERS = : @ 
{5h — oe +g ois e ra ee C Se ree eo Se { 
= eo @ 3 L@e—e “s $ oy oe 
Mu- sic floats, soft-est re BS from sweet-est war-blers throats. 
CONSCIENCE, 
No. 13. Explain Four-Part Harmony, Eighth Notes, and Unison. 
SOPRANO. jo EP 
| i SSS 
iGa az > 
Pag 
1. When a _ fool - ish thought-with-in, eae. to bind us in a snam 
as If in some-thing we transgress, And are tempt-ed to de - a 
3. When our an- gry pas-sions rise, Tempting to re-vengean il, 
4. But, if weshould dis - re - gard, While this friend-ly voice would = 
TENOR i -o~ 2 - -2- o- -9- = 
eee -_—_—_—_ feo 
ee ee = 
Biss? 7° YO WY i iYW"iO?AiSOSA + he £ 
: mean Scat 
| +S — he - 2 =A | AN =e = 
Ais ed ge ME ee 


Consciencetells us “It is sin,’ And en-treatsus to be-ware. 
Conscience says,“Your fault con-fess; Do not dare to tell a lie.” 
“Now sub-due it,” conscience cries, “Do command your tem - per still.” 
Conscience soon will cone so spon nog - es in at all. 


ce oe — ow a 

pS Seco e 
i o—e— 

No 14. Explain Three-Pulse-Measure, and Dotted Half Note. 


6. a es 


Te = Ra Te TR 9 TS Tage Tie een 

Come to ~ e = x so ae and so fair, 
| ? | : 
= =f — i es | 
GS Se = ae fore =s He ; 

Ta ie oe Ta Ta Té Ta Ta Ne ) L624 

Beau ty and glad - ness ~ will wel- come us ph 

te ie by 


Ease isi: SS 


- gain, Cites ing all na-ture o’er 


Sw ee sum-mer rain, fall - n 


ey. pe Sie . re 
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= SS Sl 
hil and o’er plain; Sweet sum-mer rain, fall - ‘f a- gain. 

a So cs ers es 
oe fe ie Bee =e Ez oer =a 
No. 16. Expiain the Half Rest. H. 

- — =e : 
2 ee 
‘G3 {oan Bear 3 2s ae oe ee 

Wait! wait! pa - tient - ti wait! Har-vest is sure, tho’ some - 
ee ee eee reer eee 
g = a Le ee be fi 

UMES: Ste “isi late, | Wait! wait | pa-tient- ly wait! 

SPEAK GENTLY. 

No. 17. Explain beginning and ending on a fractional part of the 
measure. 
Jes ore Je EAT, 
Z aS = os ———* 
= @ [ =5 = —- a ty zg g 
jie ae gen-tly to him who in ror you see, You know not how 
2. Speak gen-tly to oth- ers and ne not for- get Thy broth -er may 
3. Speak gen-tly, hismoth-er is striv-ing to win, His fa-ther is 
es 2 2» 2 2 -o = | 
5 ae ee ie oe aes a 
SS a a on = 
a aa of ies 
=I 
eae are 23 
-~o- oO wy -o- Z. -o- = 
great the temp-ta- tion may be; You know not the ef - fort, how 


turn from his sin - ful- ness yet; Al-though he has stum-bled and 
try- ing to lead himfrom sin; Re-mem- pe eee — se how 
= Ss 222o 
== - 8 
os : eat = = 
3 =—— 
at == ae | 3S 
cSSare =r a oe : : sz +H] 


earn- est and well, Till yield-ing 


sin- ful you be, 


fall - en from grace, Have pa-tience and help him 
ae = pie iia Bi err - oe 


he stum-bled and fell. 
to win in the race. 
as aS Pee ae thee, 


to weak-ness 


SST le fap foreres 
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No. 18. Explain Four-Pulse Measure, and the Whole Note. Only 
one accent to whole notes. 


Pa Ta a Te Ta are Lio A 7a Ta To Té 7eaoe 
Now we'll sing our four pulse meas - ure,Loud, soft, loud, soft, sing; 


(=a 


Ta Ta Lo. Vé~ Fa at Sige a lew ie Stas 7o. hema aioe 
Firm and stead- y’ is our meas-ure,Come and join our song. 


Ap Ba: C1 ONG, 
No. 19. Explain the Repeat, D. C., and FINE. 


7? 
hee, PC, i 
Zz 


A (he PGi? oe Jee; LM M, NC O§ 3 
LONGED oe Ge and Oh!dearme! I can-notsay my A, B, eS 
BC: 
6a SS Sao 
Saks ask 3-3 oe Zz os + 3s FZ 
Cy Bikey ais heeled URIS ihe V, QO. Re Syar Tee UE ews ie 
No. 20. 
woe et ee 
eee Ss 
c—- a = 
sing with care, Or we'll blun - der Rite; 
Pee ee ee 
= == = 
: do your best, Or yow’ll sing the — 
ie 21. 
eee ee Se 
es re ———| 1. ea a 
=) 
Wait, wait, E ts ies tle wait, We must sing this 
You “| have to wait, You will have to wait, 


(= See 


note, Though it seems so _ long, 


Each his turn must take, Al-though it seems so ve - ry long 
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No. 22. May be sung as a Round in two parts. 
isl 


S39 S555 5S Sseneere = ar 
(ES [ aSaes & : a 4 a = 
és a ee | 
Dnip, drip, drip, drip, Hear the mu-~ sic of the rain; 
a q ie Sad ame 
SSS SS 
Drop, drop, drop, drop,On the roofand win- dow ranc 


THE INVITATION. 
No. 23. Explain the Sixteenth Notes and Dotted Eighth Notes 


1. Come, come, comet. Sy. O’er the hills, free from care, 
2. Come, come, come! .. Not, Va. “sigh, not) ja tear: 
= 


| 5 ene Lae lay 


| we 


2 a} 
eae 4 eee ee ee we eT - aoe 


S33 passa ee 


3-3. 
In my! home true ae share ;Blossoms sweet, red rs most rare,Come where joysare found. 
F’er is found in sadness here, Mu - sic soft,breathing near,Charms away each care, 


X XUN -o- -o-- SNUN 
eee ee ee = ae 
> Ses = = « 

ee et 
x 


the spark-ling dews of morn, Tree and shrub with gems a - dor, 
in joy-ous hours, a - mong Hill and dale, with grate-ful song, 


Neen ZN -o -o- 2 2 @ 
eae ae ter es es ee eee ee 
ee ee 
ae was = 7 a es ro 
i N a SU HD 
—<- Sh ar Ra Nese 
r ce aN -o—_ Bx 
Se pe games Bagi 
| Jew - els bright, gai - ly worn, Beau - ty all a - round 
Dear - est strains here pro - long, Vo cal all the air 


-o- ——-@- Toate al tat! N ‘N pee 
(Pos ere Tae wee) i a Es é 
ee eee ee ee 


a Sm ane aa a 


———— -— 
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No. 24. Explain Six-Pulse Measure. a: 8 
== = ee 
Fis : = =a is Ze= F ot 3s BiB 


Ta Ta Té 7o Ta Té 7@aé€TOae 74 Ta Te 7a Ta Te 7@a€ 0a€, 
Na-ture nowcalmly is sleep -ing, Birds intheir bow-ers are stul; . 


—o oa I o—_@ } 
3-3-3 @ @ ear Janes Aa Tae — a 


Va Ta Té 7o.Ta TevyazeToaée 7a Ta Téo Zo 1a Le Yaaeoae: 
Soft - ly the moonlight is keep-ing Watch o’erthe far dis-tant hill. 


r = 
(=== SS= = 3 ~ =| Serr 2 


No. 25. Dr. George F. Root taught many years ago that the 
groups of three eighth notes in Six-pulse measure sounded something 
like ¢riplets, but were not read triplets as it required a dotted quarter note to 
equal the group of three eighth notes. 


Porras a SS SSeS 


fa-Ta Ve 7o Ta Ve TaaeToaée 7a Ta Te Fo Ta, Te Fea-oas, 
Na-ture nowcalmly is sleep-ing, Birds in their bowers are stili : 


SSS pa ee 
=$2$-$25-4-31  E =3 3. 
faa Te Zo Ta Te 7eaeloae 7a Va We Woita é-. Tarawiomes 

Soft -ly the moonlight is keep-ing Watcho’erthe far dis-tant hill... 

No. 26. Explain the Triplet — that the group of three eighth notes 
is equal to one quarter note. It will be noticed that Nos. 24, 25, and 
26, are all the same melody (and words) but differently represented ; 
in fact, the chief difference is in the representation. To sing each 
number in the same tempo they will all sound alike. A measure 
marked § is usually sung a little faster than §, but both group in threes 


all the same. After all, the sentiment of the words suggest the tempe, 
accent, emphasis, and general expression, 


Casas aaa 


7d la, Ven lomlawte, La ols, a eae Des ema te mere a, 
Na-ture nowcalm-ly ‘s sleep-ing, Birds in their bow-ers are still; 


ae 8 cee ex oe ames ets ae 


Ta°Ta Le: Yo” “la Lesa 7a Val Soe a lem ae awelicmmeyras 
Soft -ly the moonlight is keep-ing Watcho’er the far dis-tant hill, 
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No. 27. THE WILD BIRDS 
ns J. H. Hau. 
(SSS erat ae =e = 
Sasa 


I. Switt-ly the wild birds are a - ing, Faro - ver woodland and plain; 
2. Flow-ers too fresh-ly arespring-ing, Lav - ish theirsweetness a - round; 


== 
eo -0- 0 -o° -o -0- » 0 oe: 


te: 4_2_ <2 ———_ — 
a See — sad nen a 


ee es Od 


ee jie BS a é 
SS Sey 


Sweet in this songtheyare vie - ing, Summer is com-ing a - gain. 
Na-ture with mu-sic is ring-ing, Come let us join the me sound. 


= aw aor = ones Be 
ieessstaaieseee se 
Fae. tt 


No. 28. Explain Nine-Pulse measure. Sing all exercises by 
syllable ore lac” 


Vim La eum Oo sla Deleon Las a lie Sees 
Mer - ri - ly, mer- ri - ly, on-ward we _ go. 


pos pees peo niet meer a pee ae a 
Sia Sep eeae  s se 


Tim CAUe Le Pe Lome Law em. Oe law ele Percy 
O -ver the beau- ti- ful, beau- ti - ful snow. 


No. 29. Explain Dotted Quarter Rest, also Eighth Rest. 


SSS sperericrs: errr ee 


Beautiful roses are emblems of love. Loveis a gift from the Father above. 


SL iesesreceritt sleessceee tt eee|| 
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No. 30. Explain Twelve-Pulse measure. Only one accent where. 
the Tie occurs. 


| Te Ta Te. Jo Te Te 7a Taste Zo 1a Té Zéaejoaegaae ome 
Ro-ses are drop-ping their del - i- cate pet-als so fair, . 


ous eee EEE 
SSS SSS Sees = Se | 


TauNa"Te Jo Ta ‘Ver 7a Taste Yo Mavlewas2evoac fa. .oac 
White as the snow intheir beau-ty so fra-grant and rare. 


No. 31. Explain the Chromatic Scale, and the use of Sharps and 


Flats. Give i the sound of e, and e the sound of a, in the syllables of 
Chromatic Scale. 


Dor" Die -Re = RIT Mis Fa Fie Sol Siv “la, ip Siaebo 
Ma-ry had a_ lit - tle lamb, Its fleece was white as srow, 
CCE DDE. EFL Gh ASG, ee 

If a bod-y meet a  bod- y Com- ing through the rye 


ee ee ey 
ia ee ee a oie 
Py FSP ty 
Do Ti Te La Le Sol Se Fa Mi Me Re Ra Do. 
Ev - ’ry-where that Ma - ry went, The lambwas sure to go. 


Co Be Bp PUA SEAR. G. GD Fie a Da pee. 
If a bod -"y kiss “a* bod = y, Need) a “bod =y cry? 


No. 32. The following exercises are for imitation practice. The 
teacher will sing each little phrase; and then class imitate him in 
both time and guality, Each phrase may be repeated. Singers should: 
make these exercises their daily bread. 
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Do “Re: Pdi 


tt CO; re, Mi nimi, Fal mi Stay 
Af -ter me, Voi - ces free, Breath-ing full, That’s the rule. 


Be aire ace ee veers ent 

SSeS ee (Cece Peace 
Sol) f18) ‘sol, eS la, Lin lk ti, Dow sti do, 
This bright day, Makes us gay, Come to me, Hap- py be. 


No. 33. 


Do te la, La te la, Solseteus Ja, aw le sol: 

One and ill, Great and small, Down we sing, Voi - ces ring; 
SS SSS 

ray Saree i o = a a P gost —e pe 

Sol se fa. Mi ‘fa, “mi, Mi me _ re, Re ta do; 

Here we go, In a row, Oh, how sad, Is ra do. 

No. 34. 

=== Sees Seeassse 
= @ au ded Lg ie WC, ess cd ei Poa A 4 ae 

Mi _—=s fa si la, La si fa mi, Mi sol _ se _ fa, 

Come join our lay, No time for play, We'll sing our song 


: Serersts SeasSbe Sazeeses! 


i la, ; Mi re ra 
With voi - ces strong, And nev - er roam From hap- py home, 


No. 35. Explain the Vatura/ and that it is always used to foznt 
out, or indicate the Pitch that the “ine or space represents in its natural 
form. 


Fi jase wee eae are aaTees 
Dom ere Mi} sole’ ose, * fa ssol> .mi; 


ri mi re do, 
How soft - ly shad-ows fall, In si-lence o - ver all. 
2 a a ie fo, 
HGS eae a 
Mi fa fi sol la mi, Do ti te ae Sti do. 
Shine on, thou beau-teous star, So near and yet so far. 


No. 36. Those who think we cancel in music, are requested to 
make a careful study of the following exercise, which we write in all the 
ikeys. What a natural does in one key, a sharp or flat will do in some 
‘ather key. Taking different pitch :s ‘> 1 t necessarily canceling 
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H. 
eares apo gs—a ee SSS 
di re do ti, 


Mia fa fi ~ “sol tifa “ami © rio gam; PRepedaor 
In speak-ing of a  person’s faults,Pray don’t for-get your own; 


gee ae se eee he aed 


sol ,se fa sol mi te mi, Sol do te 
Re -mem- ber those with homes of glass,Should sel- Pir a stone. 


No. 37. Explain Middle C, and the difference in pitch between 
ladies’ and gentle.aen’s voices. (See Ex. 12, Rud.) 


H. 
= ee 
SSS Sd 
: s =p _# 1 
at = =e ae E Se: | 2 Ih 


Sing to- geth-er, then in parts, Meet a - gain,then sing in parts. 


No. 38. Singing each tone of the chord separately is called spell- 
ing the chord, and when sung together, it is called pronouncing the 
chord. First used by Dr. H. R. Palmer. 


: : +4 | -}—, 
el ads alee rede teal 
aaa Chord, _ Tonic Chord. Mediant Chord. Sub-Dominant Chord. 
Tee et ee ee eee 
itt e Spee Spas 


ie: | ae oe 
ert: del ect A fot 


We will now introduce other Zeys. Sharp-four (#4) or Ti used in 
a prescribed way will become 7 or Ti of a new key. Flat-seven (7): 
or Te used in a prescribed way will become 4 or Fa of a new key. 
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No. 39. Explain Key of G. The student should learn the posi- 
tions of the notes in the following scale ef G. Doi is on G, Ti on Fg. 


Se E es 
Bim =| Ae tS Pi ——— He 8 ~~ (Sr bb 
72 oe ; 
a in eon === eo 2 a 
SSeS SSeS SS 
So PG Gap, BibhS) PIMOS Aw gets gin 2:8 7 
ee ee Se LO Eo EE CG (GFE Ep ChB A UG 


Re Mi Fa Sol La Ti Do Do Ti La Sol Fa Mi Re Do 
= ae = o— 2 en | F -__-— 6. = 2 ast {| 
Se eee ee ee 


2 1 3 2 1 1 2 3 1 2 3 4 5 


No. 40. Pupils should commit every key signature to memory. 
The number of sharps and flats and the degrees on which they occur. 


H. 

Svea ae ee tr 
aa C 

All to- geth- er is us stand, Ev- er bat-tling for the right; 

4 ~ 6 
Beste Stee ese e 
= See : 

E * te g-tw—ete 

Heart to heart,andhand to hand, March-ing on-ward tow’dthe light. 


No. 41. 


SSS 


The blooming flow’rs of spring Are beau-ti - ful to me, 
The bloom-ing flow’rs of spring as beau- ti - ful to me, 


ee 
=== ce = 2H ee ze] 


We'll praise our heav’nly King, For giv-ing all so free. 
We'll praise ‘our heav’nly King, For giv-ing all so free. 


No 42. Explain that Flat-seven or Te is represented by a Natural 
in the Key of G. Compare ea No. 36. 


Pe Ss 


Mi fa - Sol famine 10) ii) if do! idige res Sdo: witi;, 
In speak-ing of a _ per-son’s faults,Pray don’t for-get your own; 


ode = ie - 
ei eel 


Mi sol se_ fa SOMME Tue sini, | S0l do tee la | ti do: 
Re - mem- ber those withhomes of slass,Shouldsel-dom throwa stone 


34 GRADED LESSONS. 


DRUM SONG. 
No. 43. Explain the Dotted Half Rest. J. H. Haw. 


Plan, plan, plan, 


Se ee ee 2 “y 


Plan, plan, plan, 


= SS er 
oe meet Boom, Boom, Boom, 
Saeeeeees Se 
oe x cd i “ae 
Hear all ier the drum, Plan, March-ing here they come, 


fee ES plan, 


purser tf eee 


Boom, 
CUCKOO SONG. 
No. 44. Explain the Whole Rest. Arr, H. 
| 
a 
a Sas 
@ @ pac a5 
1, Cuck-oo! Cuck-oo! Bra -vo m1 ee clear, Let us be sing -ing, 
2. Cuck-oo! Cuck-oo! Bra-vo! say ; Thou hast fore-told it, 
1. Cuck-oo f Cuok-oo! Bra -vot Let us be 
2, Cuck-oo t Cuck-oot Bra -vot Thou — oe F 


oee 


aoe eres === == = 


EF ee! oe alt ats — ees {| 


Danc-ing and springing; Springtime, springtime soon “i be ie: 
Now we be-hold it; Win-ter, win - ter hast -ens a - way. 
sing -ing, ands: ring -ing Spring-time, spring-time 

tol it, be-hold it; Win - ter, win - ter 


fe 
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.45. DON’T TALK IF YOU’ VE NOTHING TO SAY. 
Ee 


C. M. PARKER. 


SS 4 


1, You’restart - ing, my boy, on life’s jour - ney a - lone, You'll 
| 2. You'll meet op- po - si - tion in all you may do, Be 
3. You oft will be tempt-ed to e - vil and wrong, By 
4. Good-bye, my dear boy, may you ev - er- more be A 


: a. 2. @ @ @ @ 
afte fe» gE 
or 
ea oe Date eee te 


2 
= Sess 
Getrs frites sSis-g 2 e 
\s 


find your-self wis - er when old - eryou’vegrown;Thismax-im I give 

hon - est and faith-ful and fight your way thro’; Be-ware of much talk- 
those whomay jour-ney in life’s bus-y throng; A - ban-don each sin 
source of great pride to yourmoth-er and me; Re-mem- ber the max- 


you to keep on the way, Don’t talk if you’venothing to say. 
ing, you'll find it won’t pay; Don’t talk lest you’vesomethingto say, 
that wouldlead you a-stray;Don’t talk when you've nothing to say. 
im I _ give you to- day, Don’t talk if you’venothing to say, 

eke 


2 @ » -»- A -e- a 
SS aaa es ee 
——— —_2— oe ee ee 

CHORUS | 

Don’t talk, Ete talk, 

“@ 
oe 


Se ae Pre era ir: 


don’t talk, You sure - ly will find it don’t pay; 
You sure - ly will find, you will find it don’t pay ; 


Don’t talk, 


@@ @ @- @.@ 2) @ 9 @ @ @ @. 
2a Paoes Neat ees ee ne an RIS 9a SR 
Sepp eee tee ee ee [pe SL 
= oF yt vy Ee 
Don’t talk, . . don’t talk, rN 
= A = a 
a a | 
@ 2 - Sale eomt : Ow 
& 2 = xo @ a+ x oe eo e oe 
1 | . a 
Don’t talk, don’t talk,Don’t talk if you’venothing to — say. 
| lon 


a 


By per. of C. M. Parker owner of copyright. 
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No 46. Explain Key of D. Do is on D, Ti on Cf. 


Scale of D. 
199 Ye (ar si oa esr eee eee 


4dr ~ (O16 -WottSrag Sn. MO EGa 4 aes ne 
DEH GA BCE D D&B A G FEE D. 
aes Do Re Mi Fa Sol La Ti Do Do Ti La Sol Fa Mi Re Do. 


- © £- © 6» 


Be to oth-ers kindand true, As you’dhavethem be to you, 


1 
Nev-er do nor say to men Thatwhichyou’dnot take a - gain. 


No. 48. Arr. H. 
$5 ———_® = Sass . 
ole oOo ane = 
He e oe ett * re et rd a ana 


Wav -ing to and fro, As the breez-es blow,the breezes 
Wav -ing to and fro, As__ the breez -es 


<6 = sm oad See Pee aE ot =e 
as i a saaees os 


GSS SS SS SSS 


blow,The light boughs swinging,swing-ing, In the sum-mer ee 


° pas - o—- — 
———— 


No. 49. Compare the following exercise with No. 42. 


ee =a] 
eta ote  % fe * te oe ee 
fee te 
fa" fi Ssoll jfa. smi mi, Re (do “di re™ dom ti. 
In speaking of a per-son’s faults,Pray don’t for - get your own, 


e. - oi ie = te = te je feet oie tei 


sol*_se’ (fa. Solm mi ‘11. mi.» Soli sdowete Was a tL do. 
member those withhomes of glass Shouldsel-dom throw a_ stone 


GRADED LESSONS. ype | 
No. 50. SENGING JAS o.GO. ox 


" Je. Han 
ro ee 
SoS ee ees Soe ere 


1. O - ver field and mead - ow, Where ts dai- sies grow, 


2. They who see me _ rov - ing Think I’m all a - lone; 
2 - p> . a a 
Ooo 0 ee ee 
a + —— —- 1 —— = 
= gos | 
4 
) [SS SS Se ee Se ee 
et ied ean a een eS ce SS 
ro o--0 a: Fs = 7 
Up and down I_ wan - der, Sing -ing as I go. 
But the birds are with me, Hear their joy - ful tone. 
-@_ = -o- me a2 Z x i _ 2 
— Epa Zee ae 
2 = eon 
——— H 
No. 51. SPRING TIME. 
Arr. H 
a ——< +s a2 ae = 
s @ tg— ¢ “ee = e 
Oh, the bright spring, Beau - ti - i spring, Blos- soms and 
Oh, the bright spring, Beau - ti - ful spring, 


es . a = Pee 

eta ad a 3 ae 

flow’rs Fill- ing the bow’rs. Hear the 
Blos-soms_ and a, rs, in the bow'rs. Hear the sweet voi - ces of 


ae eS 


—wTls 


birds in ap trees, Hear them sing-ing of thee. 
birds in the trees, Sing-ing, yes, sing-ing, yes, sing-ing of thee. 


GRADED LESSONS. 


SPRING IS COMING. - 
D. Wi1son, by per. 


: é ake x 
a : ER Ss 
“Sg -- $f 8 so Et g--g-- - $ 
1. Spring is com-ing,spring is com - ine Dowhyou hear it im the nills? 
2, Spring is com-ing,spring is com-ing, Ti- ny leaf-lets ven-ture out, 
3. Spring is com-ing,spring is com-ing, Joy -ous beats the pulse of life; 
yee ee —— o- 0-9 =e fs 
| ——— ; - = — 
sr a eee 
Ah al Aa FP 
FINE, 
— inl me . 
Rosin ONCE NS NG Nee ae Se eee 
$s ee 
s vy, 6-1 -@- -@ -e a 


Trip-ping gai 
Tor - rents that 


- ly 


o’er the val -ley, Fly-ing o’er the sun-ny hills. 


for months have slumber’d,Hasten sea-ward with a shout. 


Wea -ry ones al-most de-spond-ing,Start a- new to meet the strife. 
2. 
@--o——-| o—e—_o—_@ o— 6-2 oe @ : 
=e 
aa ea le 
eo ee 
SNS oe zi chee, eer 2 ® A 
= i. r ; — = 4 oe sie 
5 G | a) 1 oo —~s + 
SS es 2 oe eo o | 
5 aa sp se 
Na -ture leaps to meet her com - ing, With her teem-ing, bab - bling throng, 


Wan - ton breez-es kiss the flow-ers, But -ter- flies are on the wing, 
Na-ture’s bos - om throbs with pleasure,Spring has set her cap - tives free, 
ie ae ne eee es 
=| : : - - - 
ee a ee ee eee eee 
we a a 
D.C. with t 
4 § fe R =e ‘ a er with first verse, 
4 = gig-g-g AS = 
feet 28 Se ees 
Glad-some spring,with joy we greet thee, With the cheerful voice of song. 
Birds have set the day to mar-ry, And in - vit - ed guests to sing. 
Earth with all her teem-ing mil-lions,Chants the song of ju - bi - lee. 
-@_. - @. @. - @&. @ 7 
Fie Reena pears aed seis fan Sor A) ea cE ¢ 
$e ee ee ee ee ee 
ep pe pe ee 


& 
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No. 53. Explain Key of A. Do is on A, Ti is on Gf. 


Scale of A. 

4 te Seek 2 sa 4) Sees an Ash Vay. eats 
= ft = 2 t Slice @_ _» =) 
Gi= SS | SSeS ea 

Tee so ae TSO ey me eS 7 ee 6 ks a es oP 1 

| A B Cg D E FR GE A A GH FE ED CHR a 
| Do Resa) Fa sSol La ili Do wDo Ti Wa Sol Pa Mi Re Do 

’ Suet ws : EVES CMPD ail at ia ea fe 
Daye , al — so @ wl lat a =i Z 
Rese 4 = a Sas] Bs =f = 
OF, See hee a [ =—F- ** = oad i 

No. 54. H 


{I 


: With laugh-ter and sing-ing, Our voi-ces are ring- ing, 

: GS pee ere ee gee ee i 
5 <—7 = 7? 
[O= = J ~o E E+ a! 


And ech- oes are wing - ing, Their an - swer - ing glee, 


No. 55. WHEN LANDS ARE GONE. 


| rigs ji HA 
cone +— — ee 
See ees ee ee eee ee 
-@ @ @ oe. =< @ € @ rag es wv rd oe oh re or 


oO 
{. When lands are gone and money’s spent, Then learning is most ex - cel - lent; 
2. In youth the time we thus em-ploy Is count-ed as the rich- est ? 


Juigie Beats Seaia a asios 
5 


cs 
= pir. ee DB 
fogs Sees 


ae lands are gone and money’s spent, Then learning is most ex -cel-lent. 
When lit - tle a old age can cheer, These harvests oe ae rich and ale 


Jee eo a eae ees 


No. 56. Compare the following exercise with No. 49. 


4 ame . 
on ae Pate * tele te c= ESS 


wale 


Hee 


rGpatag AHF 
Mie fae ff soll ta. min mi, Re do div re) "do! “i, 
In speak-ing of a per-son’s faults,Pray don’t for -get your own ; 


Se peal 


Mi sol se is sol mi = mi, Sol «de. te a ti do. 
Re mem ber those with homes of glass.Should sel -dom throw a stone, 
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SPARKLING IN THE SUNLIGHT. 
No. 57. Explain Dynamic Bae 


ite pike ty 
ee Sas SSS - 


1. Sparkling in the sun- Hight, Danc-ing on the hills, Tap-ping at my 
2. Vl forth to Bie omnis, Vio-letsare a- wake, Gai-ly sings the 
! 


Latino —o—o— o-oo — 0+ 2-8 #15,» 299-5 | 
Ae eee eee 


s | vi 
4 bl ys 
ce SSS 


1 
in- dow, Sing-ing in the rills, Comes the pleas-ant sun-shower, 
d- breast, Hid - ing in the brake. Thro’ the bud- ding for - ests, 


gE 


poe EEE PE Ed, 
Ts ee Fee NaS 
a Se iss 


-o- -“o- 
Like a glad sur-prise, While z gaze with won! der On thechangeful skies. 
Not a zeph- i ini Soft the air and dream- ? From the a ny skies. 


puget piciaie ti 


No. 58. GRATEFUL PRAISE. 
' JE HALES 
— ee ee a ——_—: ns 
ae Pe ae =<—sS = 
ae = oe 
Now our voi - ces raise To our God a- bove, 
Now our voi = ces raise To our God a - beve, 


Sees 


Sat eS 
= SS SS 
! 


Hymns of grate-ful praise, For His won-drous love. .. 
ymns of grate - ful praise, For His wondrous leve. 


ee ety 
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MY OLD COTTAGE HOME. 


ata ee 


ie. BE am think-ing to-night of my old cot -tagehome,That 
2. Ma- ny years have gone by since in pray’r there I knelt, With 


3. One by one they havegone from the old cot -tagehome, On 


eee eae bbe 
2S"= : : ee ieee 
ee ae 


dear ones a-round the oldhearth; But my moth-er’s sweet pray’rs in my 
earth I shallmeetthem no more; But with them I shallmeet’round the 


he eee 

Voge hgeiede et ay 

22a ea eee rie Ses eee 
standson the brow of the hill, Wherein life’s ear-ly morn-ing I 


Spe 
anaes Se Jens Ea) oes ae ee fie 
7 a F=5—$ | 2 e| ef i = . 

tr eS ee 
D.s. Wherein life's ear -ly morn-ing I 

CHORUS. 


FINE, Oh, m 
SS SS 


loved to roam, But now all is qui-et and _ still. 
still are felt, I'l] treas - ure them up while on earth. 
- ti - ful throne, Where part-ing willcome nev - er more. 


2. @ 2. : 
ee a ee See See 
z o_o _oe_|= == « @ a _ = 


Spd Sas oe 3 cere ee ole 


once loved to roam, But now all is qui -et and still. 


cot - tage home, 


=: BE aa i oa aaa i 
4 


= eee 


Oh,my old cottage home, That stands onthe brow of the fall 


a st tr 
= Seg ese A 
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No. 60. Explain Key of E. Do is on E, Ti on Dj. Study the 
following scale of E. 


ae —— es aa 


@ 
445i OF )FORNS. © Sia Sae Sil sea, ct 
E FR GH A B CE Dg E E Df ce B ME Re D 
| De RS ae es ae at es Do Ti La Sol Fa Mi 
18a ae ae eke 


ey = See = er: a SS. 5 ll 


SS SSS SS =e 


Broth-er, let the trou- bles go; There’sno use in fret - ting so; 


pina 


Yours is but the com-mon fate,Learn to Ja -bor and to wait, 


= : —— ase =e ee = ——— == 


oe 


We are learn-i -ing, We are learn-ing How to sing by note, 
We are learn-ing, we are learn- ing oe to ane by 


— =e 


SS 


Then we'll nev - er sing, 0 ates nev- er sing bes rote. 
mote, . . . E Then we’ll nev - er, nev - er sing by rote 
Saat 
. ee =s a el ——t— ae 
coe a C2 
: ‘pS SS 
erat are Lass. 


No. 63. Compare the following exercise with No. 56. Study Note 
14, and Example 16, in ee for explanation of the Double-Sharp. 


7 ———————— == 
(MiSs Seas 


fa ft) soll fa. mi* irip ami Re | do, ‘dies te ahs ti, 
i speak-ing of a  per-son’s faults,Pray don’t forget your own ; 


aS Seep 


Mi “so) sée Gta. “sola sini) ma emi Sollndo., te ublame ti 
Re. mem. berthose with homes >»: ‘lass Should seldom throw a ~Sae 


GRADED LESSONS. 4d 
No. 64. CHARMING LITTLE VALLEY. 


H, G, NaGRu. 
Slowly 4 lee 


. bert 
1, Charminglit-tle val -ley,Smilingall so gay -ly,Likean an - gel’s brow, 
2. Skies are bright a-bove thee, Peace and quiet love thee, Tranquil little dell; 
3. May ourspir-its dai-ly Belike thee, sweet valley, Tranquil andee - rene ; 


Spread-ing out thy treasures,Call-ing us to pleasures,In - no-cent as thou. 
In thy fragrant bow-ers, Twining wreaths of flowers, Love and friendship dwell. 
Emblems to us giv -en, Of the vales of heay-en, Ev- er bright and green, 


| No. 65. . AS WE MEASURE. 
ALICE Cary. Joo Harr. 


1. Do not look for wrongor e - vil, You will findthem if you do; 
2. Look for good-ness,look for glad -ness, You will meet themall the while, 


| As you meas-ure for yourneigh-bor, He will meas-ure back to you. 


If you bring a apd ing ae age To the glass you Sieg a_ smile 


__ 2 @ 


cee =< ge e- eet ree Seager tes 
ypitateee Step P eee 


‘44 GRADED LESSONS. 
No. 66. THE MOUNTAIN BROOKLET. 


ASK: A. S, KIEFFER. 


z, ka —n = : 
Bs soa 


1. Hap-py lit - tle moun-tain brooklet, Wind -ing free ied fern and pine, 
2, Once, a-long themoss-y bank- let,Chas-ing but- ter - fly and bee, 
3. Whena- gain, in man-hood’s glo-ry, Un- der-neaththe round,full moon, 
4. Now I stand a- lone, be-side thee In thegloam-ing of life’s day, 
5. Hap- x lit - tle moun-tain brooklet, Wind -ing ’mid the ferns and a 


Snes 6 == a Pw =Sa== = a= 


CASS ss Sa 
- i a | , eae 2 _—_ 


| Sing -ing to, Pie ES and for-est With a mel Fe - Ld di - vine. 
( I _was hap- PY, free and care-less, AS a_ lit -tle child couldbe. 
Breath’d I here the “old, old sto-ry” In a passioned,low, love-tune. 
Catch -ing glimp-ses of the glo- ry Of thatland so far a- way. 

Thou dost All my heart withrap-ture,As ~-I list thy voice di- vine. 


ae : 2 _»@ 9» oe @ o — 
eee8 oe kit Des st ee | 
4 ee ee Pe eee ee 
we ww e 
P CHORUS. os 
(SS See 
: <2 a ri eee oe he bis 
Whirl-ing, twirl-ing, on-wardrush-ing To the blue andbound-less sea; 
CoN 
<a of ey ee eee eer | eo @ Cite een 
Pu —— ——— eae 
SO pe 
ev bw eww 


Splash -ing,flash- ing, dash -ing, gush-ing,Thou art still a joy to me, 


ye &- 7 a SS = ae ===! 


a eS 8 eS ws me = 
Le oe 4 b id 


Used by permission. 
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No. 67. Explain Key of B. Do is on B, Tion Ag. 


Scale of B. 
4 1 2 3 1 2 3 4 65 5 4 3 2 1 5) wae L 

Ser ee | = ———. — 
bse] ; a eee 

——— a 

y — ws es — cd @ a 

vu os -@- @ -@- =F 

i i wks Sy 6 Se oS 2a 

B Cg Dg E re GY AGB BLAR GE FE E’ Dec? 

j Do Re Mi Fa Sol La Ti Do Do Ti La Sol Fa Mi Re Do 
3-4 3S ao @  _®@ » SS a 
tute si @- a Ee a ae aaa = 

0 SSE ee ee ae eee 

EO ot: aca Oe: Se a et 6 I ame rh i Ce, er am te 
No. 68. H 

. 2 Pp Mte ee i 

Lf 6S a Sear See = 

E as SS: = ———_} « —_@—_@—_ @ _|7—-* 

25 Pa Og ag ee 9 me oe OR re 
Come,said Je - sus’ sa-credvoice,Make my paths your choice; 
ewan -2 56s 4 ——e | | | —s = a 
= ib : | et | 
gS eee rere ee 
: i ee H 
I will guide you to your home, Wea- ry pil- grim,come, 
No. 69 


{ee | | 
er [anaes = = ea 


1. Shout a-cross the si - lent sea, Ship a_ hoy! ae a - hoy! 
| 2. Days and nights a - lone we, sail, Ship a~- hoy! Ship a - hoy! 


32 Se eo ‘ mea é 
ee ee 


Ta =e i sete 
Gi fone = = = ~ aS = = 5 Fe = = |] 


Oh, what sight could glad-der be, Ship a-hoy! ship a - hoy! 
Cheer her on the ris -ing gale, Ship a-hoy! ship a - hoy! 


ee el 


No. 70. Compare the following exercise with No. 63. 


3 = 
rou = = = ==2ace eer = = aS =| 


Mi fa Sol fa, emi nm mi, Re do di rer dort, 
In speak-i +3 OH él ee 


SSS Scarecaea 


Mi sol se Be sol mi “a min ool do) te 
Re-mem- ber those with homes of glass Should:veldomthvew a as 
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EVENING GREETING. 


Jo. 71. May be played in BD. 
W. B. BRADBURY. 


i erent ieee 
ae A ae 32 — = =p = = ee, 
E oe saa Ex, 

aes eve - are teach -er, good eve - oe LON Ol, we 


) We’ve left our dearkomes,and tbe loved ones all there, To 
2 } Good eve - ning,com -pan-ions, good eve-ning to all, W’” 
S 
l 


{ 


And we will en-deav-or, what - ev - er we do, in 
We meet here this eve-ning to stud - y sweet song, Our 
And, striv- ing to fol -low the blest gold en rule, Too 


, 
| fi A, » ae rye A 
2 Sea eae eee 


j —s— a oe = 
greet you a - gain a our friend- ship most true; 
meet you and greet you in fel - low - ship here, 
come with a greet - ing at du - ty’s glad calls 
love and o - be-dience our work to pur - sue, 
vol = _Cces. to train, while the notes we _ pro - long; 


quick - ly will speed the bright hours of the — school. 


) eee pmamee Se 
2 5 ae = a E—F = z| 


| [ 


ido ig Bees 2D DrvisIon, Ist DIvIsIon, 2D DIVISION. 
ee) Ate 
re Soe. see = =e eases == 
2) ee ee 


| 
Good eve - ning, oo eve - ning, good eve - ning, good eve - ning, 
r 


-o- a lo 
Pe ie at oe Ba eee eae 8 a ee PS 
er == oP eee oe ee 


i y ame | : ces Gt 

a : : a Sao 9 

rat ae 3 = = 2 geet 
Good eve -ning, good eve-ning, good eve - ning > all. 

sdf = @__@ @ @. @ @ = 

SASS =e ell 


“Ina concert, this may be sung with pleasing effect as an echo, by pupils at a distance 


GRADED LESSONS. 47 
Wo. 74. } aptan Key of F% Do is on F¥, Ti is on EX. 


Scale of FY. 
bf Sater a LS 4 1 ee = 2052) Cys 2) 1. 4g eRe 
‘ $ $4 faces Pee 7 etalats| aes” Be perear eae = 
ee ee ee r= fear ss l| 
( at a eo 
ss i ae ¢ F == ‘z = ise S3 2555 Sere = os 
I 2 (ate to} eS eS 4 ee | 
Fe Gt ad B er Df Pe FeO FR Fg Dg CR BOAR GH FH. 
| Do Re Mi Fa Sol La Ti De Do Ti La So. Fa Mi Re Do 
3.,- + ole 2 fae — 
es. = tae at ee) a emer Be at yaa oar es, See ree gt, 
+ + 2 i 3 2 i 2 2 J 2 | I 2 3 bd 
No 73 
weet. - += —- - = = 
- vat 4 #2 — = = SEE e@-—>——+»- =-- 
“64 fd ae we Besse ae = = =4 


Schol-ars.while you gath er here. Iva your best, Do your best ; 


- $e» —-4— —@— —-—-3— SUEDE IEEE 
ayfet eine ee at 

Gi SS SST 
vu 


Al-ways :o 1e rule ad- here, Do your best. Do your best. 


No. 74. H 


qrilesie iBe2ere a= aaaee =e 


. How sweet and oe a na - ture seems,In ee of va-ried hue; 
2. Be-neath the cool and qui - et shade,She spreads her car-pet green ; 


Si cee eee 
(eee ee eee ee! 


@. 


Her fra-grant lJawns,her winding ae skies of mild-est blue, 
The laugh-ing moonlight wanders there, ‘Ic bless the tran-quil scene, 


ei) ES a 


ae @ 


No. 75. Compare the following exercise with No. 70. 


Foes aa oie % he ree: oa =e ==: isa 


Mi ° a F mi. ri mi,, Re) do (di re .-do ti, 
In speak-i ne of a SERS ees em 


» 
7= ae po eee = = - af 4 = — ages 
i Te — tea ——t— > StF i. f -|- ae = 

pte fete peer == f= iret, 
Miusisoliesea: fa) sol.) mive rns mi, sSoledo ete tie do; 
Re- member those with homes of glass Should sel-dom a a stone. 


48 GRADED LESSONS. 
‘SLEIGHING GLEE. 


No. 76. May be played in F. J. H. Hat. 
Livel ; 
$ f t a ley anes — — =f —~—-s—* —— 
ia - ae 2 op =o 
Gaiis gig gos 8 899g ee 
0 0 : 
1, A- way we go, o’er the fleecy snow, Where moonbeams sparkle round; 


2. With laugh and song we will glidea - long, A - cross the glist’ning snow; 
3. Ourhearts are light onthis 1a ous ae Come join our hap py throng; 


it 9 lg 2 aw is ££ ane es e_& s 3 E- — 
+ 7. 44 0 |e—o so 0 « ~ 
sys tee tebe ie bipae bt 


eit} - eee SS = ae 3s Ee = uae irs 


Our heazts keep time to the mu-sic’s chime,As mer-ri-ly on we eat 
With friends be-side us we gai-ly ride, The beau-ti-ful track be-low. 
We swift-ly go o-ver ice and snow,And mer-ri- ly join in song. 


tat gas rae ae ee eee a 

4 oli -| oe —e—- L— +—} fie 

eat Se ee ote ae 
le 


oe e¢ @ 
7 ad 
As mer-ri- ly on we bound, As mer-ri-ly on we bound; 
_ As mer-ri- ly on we bound, Yes, mer - ri- ly on, 
* SAN Py ew 
pc, -o-e-e © - oo _—_-- 0-9-0 -e- 
324 3 ot Se ae Seay 
4 ays z 5 et ee eee ete poet 
2ayvyy ey ‘ 


Shy see ee — 
epee Mire irr is 3 2H 


we bound. 


eee SS et soe C-?:? 2 @ oF _¢ 
tae eT PEs ee Sole =) 


GRADED LESSONS. AQ 


No. 77. Explain Key of F. Do is on F, Fa is on BD. Compare 
with the Key of Ff. Explain the difference in the two keys. 


Scale of F. 
Aas Soot ele Be 4 et SBS IE 4s = ae 
a a a as a ea aes ah 
— @ _= —— 
CBT Soe AES eee BEE 
sa A ll pe lat le Lipa ok aia a od aa ce Gea: 
OT TE goa Sage Sie Ga A Daas Bae OAS 9 aa oid Oo 
Re Mi Fa Sol La Ti Do Do Ti La Sol Fa Mi Re Do 
Sea S| ao 2 a4 ae: + set = [ 
= eee ee ee eee ee 
oy See he ete i ee ee a or ae ie RS tS 
No. 78 
— yr te oF a = = as 
Up the hill and down a-gain, Here we ORT oA 
fa | SSS 
be ak : Eade. =e Saaeee ==42 a] 
és = te ou 4 oF 
Ohi ity> is) ysuch fin sc know, ies. we know. 
No. 79. ys the C (Tenor) clef, ea D.S. 
FINE, © 


Ge 7 =: = 2 = SHS === 


Podadinie bil - lows,cease your mo -tion,Bear me not so swift-ly o’er, 
D.s. f will tempt the waves no more. 


E = ser 
a —0—¢—# oo # os IF ae 
2 SSS ao oo ae 
e D.S. 
iL ee 2 ae ee qt zee i 
aay ee ee 
pp > —-—# #8 * eo ef 
Cease thy roar-ing,foam-ing o-cean,Ceasethy roar-ing, foam-ing 0 - cean, 


eee a — "4 
ee eae tere 


No. 80. Compare the cee exercise with No. 75. 


dite ae 


Mig: fame tL z fa mi 11 mi, Re do udu re -do Mti, 
In speak-ing of a per- Peet pe yidon't tae get your own; 


ee a eee 


Mi _ sol fa sol imi SOO Ok tebe glans tr 
Re - mem- ber those with Loans of glass Should sel - dom throw a wes 


50 GRADED LESSONS. 


No. 81. SOME FOLKS. 
( eae Song.) Words and music by 
mf ee STEPHEN C. FOSTER. 


G2 ga pe Pelee ie sie ee) 


. Some folks like to sigh— Some folks do,Some folks 40% Some folks long to 

. Some folks fear to smile— Some folks do,Some folks do; Oth - ers laugh thro’ 
. Some folks fret and scold— Some folks do,Some folks do: Oth - er’s hearts are 

. Some folks get gray ea Some en do,Some folks do;Brood-ing o’er their 


fBwWN = 


| 
| 


eS eitath ae a ate aoe 
cama wal == 
b4 pee : ae ee 
ae 
=f re = N 
FSS 
oe — a 
| , -e -@- 
die, Butthat’snot me nor you. Long live the mer-ry,mer-ry heart That 


guile, Butthat’s not me nor you. 
cold, But that’snot me nor you, 
ie But that’snot me nor you. 


ee O- « @ _ ES ee oe Es a a 
Bee et edie leer ira 


secteiea a a ie pope eg 
Deas citar Ppl eee al 
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No. 82. WINTER’S wins 
| : Diiabe SN it, 


a ee Ss etd ee es es : 
os Se ee ae an al en es be he ds ewer 
<a 


= @ = @ 
1. Win - ter’s gone, win -ter’s gone, Love- ly springtime hast- ens on, 
2," Ev.- “ry breeze, ev - ry breeee Flit- ting thro’ the for- est trees, 


ey ee ates at Re A teh Gab yt ta 
Cs Saas Sete ie 


a cee 
(Se ee eee ee 


Birds will sing. birds will sing Sweet-est songs of spring 
| Bring- eth bloom, bring - eth bloom, From cold win - ter’s gloom. 
| 


ee ee 
2 eee 


GRADED LESSONS. 5! 
No. 83. WE SAY GOOD-NIGHT. 


Jessie H. BROWN. J. H. Frcumore. 


(Sa Se 


| 
. As now we leave this hap- py BN 3 God, be Thou our Light, 
. May these younglives in faith en-dure, May e- vil nev- er diigh 
. Be near us all for ev - er-more, bee, our steps a i.gh., 


oo eo » 0 -. oe oo. 
SS + | —__@ dod 


— == ; SEP 


Orr “33 a , i: 3 —faes 


And grant to ev - ’ry soul % oe < here we say “Good-night | 
And may they al- ways be as pure Aswhen we say “Good-night!” 
That we oe reach the tran - quil shore, Where no one oe oer me 


> 2 
A 
id aan a =~. 
= F - ae 
“ez nN 
aa 
aoe 
Good - ie Good - ae ! As here we say ‘“Good-night |” 
Good - night | Good - night! As when we say “Good-night!” 
Good - night ! Good - night ! When no _ one says “Good-night !” 
Good-night! Good-night! 


Sete hater teed 
Sasa ee 


O grantto ev- ’ry soul ie at here we say “Good- night!” 
O may they al- waysbe as pure As when we say “Good-night!” 
O may we reach that tranquil shore Whereno one says “Good-night !” 


Se = Le a CS ae et as ee a Acree, Teer SY 
7 Ct — oe —_ele—e_s—_ 6. Fes ot. 
ee 


ised by permission, 


52 GRADED LESSONS. 


No. 84. Explain Key of B?. Do is on BD, Fa is on ED. Compare 
with the Seal of B, and explain the difference in the two keys. 


See of BP. 
2 Oe iba) J wh ade oe ear 4 8: Bag Se Bt 
at ! i . 
= @ == [_-—— —_ —— 
é | 32 ie sa ° =—2 3 o See 
or -@- -@- a 
| seis el ME AO! tS Silt O60 BGe As Mee Fa 
| BD DED PONG AB) SBP WA) Cure eee, op 
' Do Re Mi Fa Sole La Ti Do. Do »Ti La Sol BayMi aRe Do 
i | o—@_, @ _@ —- 
=) wer eae f—e : 
SSS ne ee ee ae a 
Bot Sen antl oad Be 2 a oto ie a) ne ee ee 
No. 85. H 


ey @ | 
-@- @ -@- 


e ies aut ! 3 1 - 
aie ee a a 

(x0 4 anergy o2# ol 

S ok a = = rae = =e Lrg gz | 


Spring is com-ing in her beau-ty, Win-ter cold is o’er, . 


Sp eee arr oe es Se Se SES 


Wel-come,wel - come,birds and flow-ers, Wel - come back once more. 


No. 86. Bi 


ie ze oy = o- 
by —— oe cl 6-2 a 
Let us with a joy - ful mind, ‘winieeee Lord for He is kind; 


; : | —— ‘ = 
se 2 oe Ss a ow ee se ae ay ane beso 
le ti aie cree eee eget Pe 
SE ee ae ose erence See eae 
—_ ie Sime iz oo rh 
(ase ae eae eee 
For His mercies shall en - dure, Fv - er  faith-ful, ev er sure’ 
— oe @ 9 — - 
C-p Ss seiepa e-fr—- eee ae oe i 
5 wees ae: ee SS Sie =f o> o-# =! 
pa Peed nfs =F es 226 = 2—} 


No. 87. Compare the following exercise with No. 80. 


ae : 2g 
Cas ae Ss 


fa fi sol fa mi mi, Re omy is re. dow ty 
In speak-ing of a _ per spite fants ,Pray eee get your own; 


Sa = Se 


mi, Sol do tee. lays mitt 
sa sSl}ouldsel-dom throw a as 


Mi sol se fa soll o1mé 
Re - mem- ber those with! oi es « | 


‘GRADED LESSONS. 53 


No. 88. PE ike PaASss: 
Arr. ae Noel 1s wee, 
bp 1 : aN a at ee 
S22 Pssse == st 
a a (fe - e ee 
1. Be not swift to take offence, ice i? pass, Let it pass; 
2. Ech-o not an an-gry word,Let it pass, Let it pass; 
3. Grace will conquer ev-’ry foe,Let it pass, Let it pass; 
Let it pass, Let it pass; 
@ @ 4 _@. Se -@ 


| za i Sag al , =| 
ee ee ey, 
oe go e § =as os SS - 
ys es ee ty 
j An-ger is a foe tosense,Let it pass, Let it pass. 
Think how of-ten you have erred, Let it pass, Let it pass. 
Do the right and on-ward go, Letit pass, Let it pass. 

Let it pass, Let it pass. 
eee ee o Pee Ered eee ; 
es ee 
59 Po #2 ee te eH 

pecd | [ 
No. 89. SPREADING A RUMOR. 


THEO. F, SEWARD, by per. 
st PSR aoe ae oe. — o eeee 
teeters 8 Sos cometh 


akes Gossip One to Gos-sip Two,‘ While onan in fis town,Old Mrs. os to 

Says Gossip Two to Gos-sip Three,Who cast her eyelids down,“I’ve heard it said, to - 
Says Gossip Three to Gos-sip Four, With something of a frown,‘‘I’ve heard strange news, what: 
Says Gossip Four to Gos-sip Five, Who blazed it round the town, ‘I’ve heard today such 


@ @ @-.@-. 8 gg 9-9: @- 
S55 Sia es ars a ee eee 
-4-0 [p00 0-2» — 7 eo @ 6 0 Spigees 
ZFuww & Zi ZS 


f he 
SEEN SN oh RES ER dc Se We 
pare wre tee ew ox | Neo ere 6] 
@ £ x LJ @o oe: @ > sme B 
me remarked,Smith bought his goods of Brown.” 
day,my friend,Smith got his goods from Brown," 
} do you think? Smith took his goods from Brown,’ Smith took his goods from Brown, 


shocking news,Smith stole his goods from Brown,”’ Smith stole his goods from Brown. 
Of Brown? Of Brown, 


From Brown? From Brown, 
From Brown? From Brown, 
From Brown? From Brown, 


HG 
ue 
| | te 
Xu 
ul 
| 
uh 
is 
| te 


Smith bought his goods of Brown. 
Smith got his goods from Brown. 


o4 GRADED LESSONS. 
RETURN TO SCHOOL. 


No. 90. Explain rst and 2nD ending. 
Old a Melody 


aS = ———— eee te — a ae ee 


nee or ES PM 


1.( To school and its ae ures a - gain we re- turn, 

' Girts.) A - gain we as - sem- ble, our les- sons to _ learn, 
How pleas-ant the sum-mer and full of de - light, 
porn The au-tumn is  com- ing, so  tran~-quil and bright. 


Sing with a mer - ry cheer! Hap-py va- ca- tion,how 
Sing with a mer ~- ry (Omit) cheer! Faith-ful  in-struc-tors, a 


(ent nw 


_—__ 
iy eee = 
va 


quick-ly it passed! Hol - i- day ram-bles are o - ver at last, 
greet-ing for you! Let us in  ear-nest our la - bors pur-sue, 


a pgs a Been Ree 


ee a Se eS ——— 
SSS SSS =i 


Wel-come to all! Wel-come to all! Sing with a mer - ry Eheet 


GRADED LESSONS. 55 


No. 91. Explain Key of E?, Do is on ED, Fa is on AD. Explain 
the difference in the keys of E and E?. 


Scale of BD. 
gi 


2 1 2 3 1 4 3 2 1 2 
=== = _ 2)<— Ses eae 
o—@ =e — A a) fl 
6 a =f = a caren Bf a 23 
Ses OU 7p Say Sie 7 % Sar 4 deg 72) 1 
ED F G Abd BD C D ED EDD Bb ADG FED 


C 
Do Re Mi Fa Sol La Ti Do Do Ti La Sol Fa Mi Re Do 
3 56 me a ee ye amet | aes 


=p —_ ee 
SS SS Sara fees ee 
No. 92. 

{ae eee eee ie = 
There’s a rich re-ward for you, If the right you striveto do; 

=e Fer es me we es ee ee eee eee” 

Hea en 
And you'll ne’er re - gret the day, When you chose the bet - ter way. 


No. 93. 


H 
(rere eee ee 


When the eve-ning bells I hear, At the twilight’s gen - tle hour, 


Spf ee ae toe re E ee f — 
(ae ee ete 


Ring - ing out their i howe and cheer, Pie me trust Thy ho - a pow’r. 


Se ee eee 


No. 94. Compare the following exercise with No, 87. Study 
Notes 13 and 14, and example 17 in Rudiments, for explanation of the 
Double Flat. 


PGeods eas e betes od Seeee =" =sas 


Mi _ fa sol fa mi ri mi, Re do di re do ti, 
In speak-ing of a  per-son’s faults, Pag get your own; 


Geiss | Fj ee 


Mi sol se fa sol mi 1 mt. Sol do te a : do. 
Re mem. ber those with home 0% tiass Should sel-dom throwa_ stone. 


oe 


56 GRADED LESSONS. 


No. 95. WE’RE A HAPPY VOCAL BAND. . 
J He EEsiis, By per, E. D. Kc, ° 


on ki foe Mn eae 
| ors 2 Z = ja SSS 


1, We’re a hap-py vo-calband, All u- nit- ed, heart and hand 
2, Mer-ry,mer-ry all the day, Quick-ly flies the time a- way 


3. Care is ban-ished from the mind; All our sor-rows left be - hind 
-o- eo oe ss 2 oe 


| ee ee eee 
SSeS =e SoS 


Sing-ing light -ly, glad and free, Hap-py, hap - py, hap - py we. 

Sing-ing morn-ing, noon and eve, Hav-ing not the time to grieve. 

Danc-ing eyes arespark-ling bright; Fa-ces beam-ing with de - light. 
-2- -o- 2 -©- -2- -o- 


| 
1. In our lit -tle boat we glide, Soft the breez-es blow, 
2. Wa-ter li- lies by our side, As we wan-der by, 
3. In our lit- tle boat we glide,While the breez-es blow, 


- 4 
ee 


Rocking, Rock-ing to and fro. 
Rock-ing, Home-ward by and by. 
Rock-ing, Home-ward by and by. 
; Rock - ing, 


eS Ss a ag ai 
2 See 


GRADED LESSONS. 57 


No. 97. SHE IS SLEEPING. 
Mrs. UNDBRWOOD. Cuas. Epw. PoLLoex. 
SS 
o-¢ : =: = oF s—e 
4 y 
1. She is sleep -_ ing, calmly He ing, In a _ new - made graveto - 
2. She is sing -  ing,sweetly sing - ing, In the par - a-dise a - 
3. She is bloom -_ ing,brightly bloom-ing, ’Midthe fair - est flow’rs of 
4. She is wait - _ing, ev -er wait - ing, For the friends she loved the 
ee 2 @_@ == = 
eee eee 
eee ZA Ze ZA 4 ee 
=) 3 apo 
a 
day; Weareweep - ing,sad-ly oh) ing, For thedar - ling gone a- ae 
bove,Whereceles - tialcourtsare ringing Withthemel - o- dy w love, 
light, Inthe gar - den of sweet E-den Where the flow - ers nev-er blight. 
best,And eho’ ee - ly hailtheir coming, To the man - sionsof the blest. 
fae: ca e2t - 
ed 
—— a per 
ZA ae ~ 


the gen-tle Shepherd Gath-ers lambs from ev - ’ry 
the Sav-iour gath-ers Earth-ly min - _ strels for His 
the Fa-thergath-ers Choic-est flow - _ ers,rich and 
the Lord will call 2 As our la. - bor here is 
2 @ = aera es Ss 
poem tr -—* = z=== 
bee Lb 


—s =| z pat 
teens Haar 


ee them to His lov-ing bo - som,Witha_ ten - der-ness un-told, 
own, And our Maud _ has joined the chorus Of the an-gels round the throne 
rare, And transplants them in His gar-den;They will bloom for- ev - er there. 
done ;And then as we cross the riv - is We may meet aye one eee. one. 


58 GRADED LESSONS. 


No. 98. Explain Key of AD. Do is on AD, Fa ison DD, Explain 
the difference in the keys of A and AD. 


Scale of poe 
2 3 1 2 3 2 ~ 2 ps 3 2 oe 
—————— —- E es 
hs b—# ame E a ee 
2 3 67 87 6 5 3 


| ibe nbc pI oH On PRR eon ok 
Do Re Mi Fa Sol La Ti Do Do Ti LaSol Fa Mi Re Do 


See ees eae eee 


3 2 1 4 3 2 a | 2 1 2 


No. 99. 


Geta als Fees =$i $3 Biaesa= 


Ear- ly dewdrops Hesre a ght On ses ass-y _ blades so fresh and fair; 


foo ee oe ee reese 


O - dors fra - grant from the pines Per - vade the morn - ing air. 


No. 100. 


' SSS SS SS 


1. Slum- ber safe - ly through thenight, Fear no harm till morn-ing light, 
2. Morn- ing sun makes glad the heart, Morn-ir+flow-ers add their part ; 


a oe 


fe [Stee = = 


Then for du- ties all pre - pare, ae ly meet them ev - ’ry-where, 
All a-roundis joy and glee, Mak-ingheartsso glad and free, 
oN 


-@- e- 
necpee lhe @. oe 1° @ is @ so 2 se - 
aoe Sees Se 
Lf 
No. 101. Compare the following exercise with No. 94. 


@SES ee i 


Mi fa sol fa mi ori. mi, Re do di re do ti, 
In speak-i a of a = faults ite don’t for- get your own ; 


Gr? cos ei G = a = errs = Setar 


age sol se ee eae mi a Sol--do. ‘te la. ti do. 
Re - mem- ber those with hoes of glass Should sel-dom throw a_ stone. 


GRADE! LESSONS. 5S 
No, 102. WINTER HOURS. 


| | 
1, Win- ter hours are glid- ing fast, The spring will soon be here. 
2. Sweet in- deed the gen- tle spring,Whenearthis rob’d in flow’rs 
3. Win-ter has a charm for me, With robes of daz - zling whiie 


ass = ak i ‘ 
a as a 2 0 
————— —— z= {| 
aS VE ae ae Ge Ree Ce 
The groves with mu- sic will re-sound,The wa - ters spar-kle clear. 


i And beau-ti- ful the sum-mer day,Withall its leaf-y bow’rs. 
j How bright-ly shines on ev-’ry side,The moon’s pale sil-ver light. 


-o- -o- -0- -2- ; 
ibe ee SSE ete BES SE eth elt oor 
= Spaeth “|| 
ol % 
No. 103. SWEET BELLS. 
Ww. 
Bells, sweet bells, those eve ning bells, 


¥ s ve" cn hare | ne ee oes 
er ees sree ree 
wh |, OE EE SSS SS ee ee eS eee 


‘ i | | 
Sweet [ees sweet bells, Those eve-ning bells,sweet bells,how 


eStats] 


Sweet bells sweet bells ther mu- sic_ tells 


60 GRADED LESSONS. 
No. 104. ALL WILL DEPEND UPON YOU. 


Mrs. L, M. BEAL BATEMAN. Frep A, FILLMORE 
as 
=~ 
= + + ae | @. 
sie eo tae 


. Whether yourise, or whether you fall, As life youare trav-el-ing through. 


I 
2. Ros-es with thorns,and ros - es with-out, Are growing the whole world through 
3. Wa-ter is free, and whis-key is dear,And you have your choice,’tis true ; 
4. La-bor is plen - ty, wa- ges are sure, For him whois will-ing to do, 
ee 
; oe @-@ = o—e—@ (o-o-@9 @_@_ @_ 
= —=t 1668-8666 ee 
a eae 
| 


To gath-er respect,or gath-ercontempt,It all willdependup-on you, 
And if you get sweets,orif you getstings,It all willdependup-on you, 
So whether you live like man or abrute, It all will depend up-on yon, 
And whether you waste or save and get rich,It all will depend up-on you. 


an Stat see ee ee ee 
we eae ecg bor reels 
CHORUS 


-p- ——— sa a oe = 
Hap 8 bl or sofas ha lees 


All will de-pendup-on you, . . . . Yes, all will de- pend on you; 
All will de-pendup-on you, de-+pend on you; 
-0--@--@--9--@--@- -@- -@- - a, 
meas eee 
ee aE i 
a a el ig Le 


vpRTST biecpet eee 
vw wi =e a Bae Eis cat 


Used by permission 


GRADED LESSONS. 61 


No. 105. Explain Key of DD. Do is on D), Fa ison GD. Ex. 
plain the difference in the keys of D and D)?, 
Scale of DD. 


8 a wack DR ae 
DD DP C Bb ADGD F ED DD 
La Ti Do Do AT da; Sell Fa “Mi Re Do 
-o ®@ @ 9 

@ 6 


Seee=. 


2 1 2 2 1 2 3 4 1 


—_ 


Fans eerie ae 


Now our joy-ful cho-rus ris- ing Join we heart and voice, 


: eee ole ees 


In each oth- ers good and pleas- ne and all re - joice. 


No. 107. Arr. German. 


33 aS pg es 

| — 
4 Ne ot to te 
1. Oh, howcold is win-ter wea-ther, All is sor - row-ful and drear, 
Ze a we wel - comelove-ly springtime, Love-ly spring-time,come a - gain | 


a : 32S SS are 
ped ee se eS 


i 
id 


= eerie, 


And the north wind whistles rude - ly, No bright sun-beam shin-eth near, 


Bring us flow-ers, shade,and sing-ing, Brighten ev - ’ry hill and plain. 
= ' < a. . 
3 Pp aoe. A ian aa Sine meses es hae 
Cs Sis iE ee pe eae ; a e\2—|| 
D5 # 2 y Zo y wo E 


a 108. Compare the following exercise with No. ror. 


= 
Pager eae ener aro eee = 


Sole fae ers omisneixe! dor di xels dos ett, 
a are ee of a per-son’s faults,Pray don’t for - get your own: 


= Efe), — 

Se eS ee ee el 
@ bets to —# ia e 

Mimisolleses fa sol mi mm oi, Soleido te Vila : do 

Re- mem-ber those with homes of glass Should sel - dom throw ‘a ‘stone. 
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No. 109. KICK HIM DOWN. 
E'S beat ty 


Moderato. + =" br iad" 
it i FE =e = aS 


H 7. Should mis- for - tunelay her hand Heav-y on _ thy broth-er man; 
2, Should thy broth-er fall from right, Or the tongue of slan-der blight; 
3. Should a broth-er need thine aid, When dame fortune’s smile doth fade, 


eee see ea ee ee eee ese 
Sprg es — Sees 


ee = et 
== Soi Se = SS: 3 ree S48 


Rob him of his world-ly wealth, Steal the pre - cious boon of health, 
Scorn him! why should you,for-sooth, E - ven wait to know the truth? 
Nev- er think some fu-ture day Might thy work of love re - pay. 


REFRAIN _ ~~ 4 E 
| —— 3 
2 
Kick him down, kick him down, O 
eee oe ae 
AER Staak AS = & @ f Pi 
—_@—_e—|e— oe = ~ 
Be ple 6 t=? i 
Kick him down, kick him down, 
rit. m~ a tempo. 
Dp ae = = e a 
ee ee 
Sane ates Sars 
Fae a ; 
kick him seve Kick him down, 
sean eae eile Zi I 2 kas da | Lee 
SSS 
= = -e o- o—o— 
ee dees = = 


Kick him down, kick =him 
oe Kick him down, 


“ JA td: ome 
| ot pages z rH tes oe ae = =e 


| 


kick him down,Kick him down,kick him down,O ‘kick Hinv down 


= => as 


peated 
ae aes io F = tes =- xf] 


d 
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No. 110. Explain Key of G?. Do is on GP, Faison CP. Explain 
the difference in the keys of G and G), 


peepee ange 
ea ee eee 3 12 Sea ea a te 
ASb-b'p Se Pet f=¢ = = ail 


Jip Oey 0 eee 
a e i a 3b “ F GD Gp F Eb DbDCbD Bb Ab Gb 
Do Re Mi Fa Sol La Ti Do Do Ti La Sol Fa Mi Re Do 


— 


= ca eee eee aera 
3 


4 3 2 2 1 4 


No. 111. Explain Dynamic marks. Round in four parts. 


1 2 — 
oo eee oe oe 


Scot -land’s burn-ing, “Pe land’s burn - ing, Look out, Look out, 


eas SSE ee eal 


Fire! Fire! Fire! Fire! Pour on wa - ter, Péue on wa- ter. 


No. ag H. 
= Sars aS = ze = a= 


All the spring- is flow - ois All the fruit-ful show - ers, 


Se coee == = SSS =. 
Gos Sees eee Se ecee =| 


Nie eae are a 
All the stars a- bove_ us, Tell that God doth love us. 


Co ss te 
| pee —f aie o ary > oe f— Fe || 
No. 113. Compare the eae pie with No. 108. 


eek sit Safaris ad is 


Mi fa sol fa mi ri mi, Re do di re do ti, 
In Beivice of a person’s faults,Pray don’t forget your own ; 


oa ae ae ee ete 


Mi sol se fa sol. mi 7 mi Sol odo= te “a ti do: 
Re - mem- ber those with homes of glass Should seldom throw a_ stone 


—" 
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No. 114. OLDEN MEMORIES. ‘ 

ALDINE S, KIEFFER. | Xs A. S. KigFrrer by per. 
bapa Sere a peste ae 

Ph 4 aye es es aS 


1. § sit ie watch the gold - en stars Be- gem the az - ure blue, 
2. 1 hear thesong you used to sing In summer twi- light hours, 
3. I hear a-gain the whisper’d vows Of .con-stan-cy and love, 
4. No more! no more on Time’s wild ads Shallwe to-geth - er ener: 


| ein See 


ee eee SS 
eg ee ae ere 
Bees Rs bee 2 paecee 


And watching dream a os of love, Of ee: aan home,and a: k 
When Love’s sweet chain first bound our hearts In hap - py perfumed bow’rs,. 
That then were breath’d while golden stars Beam’d on us from a- bove. 
a sum - mer ee rsin twi-light hours When day has passed a - way. 


== a fe 
erat s “ = = = = rad roses Z o—s ==} 
bp eZ ar? N | 


But dark-er grows the night a-round,While plaintive zephyrs __ sigh, 


It comes to me borne o’er the sea Of moan-ing, surf - beat years, 
But dens-er grows the night a-round,More sad the night- wind sighs, 
*Twas but adream, ’tis still a dream,I gaze on heav’n’s deep blue: 


eri) 2. 


| Ngo —9— $6 Ste fF 
: : ee ee | 
2 Game 


(UES Ss eT 


ie ae ‘ry calls up vanished scenes Of hap - py aay gone by. 
Its sil - v’ry ca-dence thrills myheart,And fills mine eyes with tears. 
As vis-ions of once hap - py days Fade out be - fore mine eyes. 
A lone -ly wan-d’rer far a-way From home,and heav’n,and you. 


ee 


| & 
a ees Be 
ss - He we Zl 
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REVIEW OF KEYS. 
Every singer should be able to change quickly the mental effect ot 
a tone, while using it to pass from one key to another, This ability to 
thange the mental effect of a tone may be acquired by thoroughly prac- 
ticing the following exercise through all the keys without stopping. Use 
syllables, la, and words, 


No. 115. ; H. 
Keveitpio (f 67 i, 6) ph. Reyof Gato yl i). 


= Se ae 
First we singin key of C, . . Thenwe sing in key of G,. 
Reyor Deto..- 5... calegee os ue VuOteN ts. 

cee eee ee a eS 
Next we sing in key of D,. Then we sing in key of A, . 


MONRO TOps onto wig * «fp ROM OL B. TO, 


rr eee eee 


Now we sing inkey of E,. . + . Then wesing in key of B, 
ae rae ee ss yim 
or ae, aaa 
Next we sing in key Fsharp, . . . Then we sing in key G fiat, . 
Key of DP,to . . . . Key of AD, to 
ad He pe “=e t i} —1 
oh be oe =~ waz 
ies we singin Key D flat, . . . Next we sing in key A flat, 
Key of ED,to . at este Gfaws to. cee 
-| = 
Soe AS] 
Then we sing in key 2 ie . .. Now we sing in key B-flat. . 
mey of F, to .. fod cy te C. 3 
eae i 
SS Bigs | 
Next we sing in key + a Then a.- gain in key of C, . 


® It will be qeseet that the keys of Fi{ and GP 4..ve the same pitches, but different represemtathonr 
Suck hays arc walled “ Enharmonic Kews * 
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We now give a few exercises in Minor music. See Lesson X, im 
Rudiments. 
No. 116. Explain the Key of A Minor, relative of C Major. La 
is on A, Si is on Gf. . 
Scale of A Minor. 
4 5 5 4 


Sie 7PO eS ees Ss eee oe 
A (G34 P71 ES Data S Vee 
La Si Fa Mi Re Do Ti La 


Tee en 4 StOn 7S 
eRe De Kok Gg A 
La Ti Do Re Mi.Fa Si La 


No. 117. 


See area 


1. In the dark and cloud-y day, Whenearth’sriches flee a - 
2. When is fled earth’s vain re-nown,When I feel the world’s cold f Pb 


See arta er 
ae ras sae =— aS 


And the so hor will not stay, Oh, my Sav - iour, com- fort me. 


When my spir - is cast down, Oh, my Sav -iour, com-fort me. 
aes eee 
No. 118. NOW THE SHADES. 
J Bs H: 


aS = 3 == = 

— — ~— sa — 
. Now the shades of Pe are a we the morn-ing light is come; 
2. Fill our souls with heav’n-ly light, Ban - ish doubt and cleanse our sight ; 


eee eres 


aa may we be He to-day; Drive the shades of _ sin - way. 
In me ser - vice, Lord, to - = May we stand, and watch, ne pray. 


pict re 
2 a Se = nies sores Se ae 
Seas aR ION Peeps ares 6) Sr 
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Wo. 119. Explain the Key of E Minor, relative of G Major. La 
is on E, Si is on Df. 
Scale of E Minor. 
4 


SSS eas 
OU 7 aes Oe SERA eee cht 


eer Ge a ach ining apc! S A-G_¥Ff E 
La Ti Do Re Mi Fa Si La la Si Fa Mi Re Do Ti La 


wv 


etek aAl- ates don’t look round, Look, see 


comes the _ test, (Omit. . 


2 See ee es 
64> a =a 


here ie found; 4 


lelelele! | 


me : = ones will sing the rest. 
zsae Set ieee Se Seer ae 7 
No. 121. THE DAY IS OVER. 
a eel 
fi Bore ee 4. 
faeces Seie 4 
$ SES am c= maa 
— | we! 
1. Now the day is Opa, VET; Night is draw - ing nigh, 
2. Give, oh, give the wea - ry, Calm and sweet re - pose, 
3. When the morn-ing wak - ens, Then may we a. “ce Tse, 
1 
@ @  @ gu ee ee 
eae = =—* ee $—# 2 =-| 
eet — — ‘Sse oe Poe 
=S5.n aes a eed 
Fe = fg 2-S—sts 3.83 ae ee 
eee See Se tie ee 
Sha - dows of the eve -. ning, Stezl a- cross the — sky. 
With Thy ten-d’rest bless - ing, May our eye- lids close. 
Pure, and fresh,and_ sin less, In Thy ho - ly eyes, 


, <. ig Big okie ate ie 
ee ee 
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Ne. 128. Explain Key of D Minor, Relative of F Major. La ts en 


D, Si is on 
Ct Soale of D a 
8 


Pl a len hk De eee 4 5 re oe ee oe ee) 
na (—__|—___—_7§—_ 4 a Ls SSS ‘SSE |e a FS ST j 
oe Se cy uk eee ee By tS BO et ten 7 he ks oe 
D £ FG A.BD CED | Ds Ci BD ASG] Fee 
La Ti Do Re Mi Fa Si La La Si Fa Mi Re Do Ti la 
1 eo s' 
lam \e BS es = Bae i a ee 
sta seca ee Fae a “a? gi 2° 2° 844655 
No. 123. H 
bo 
a es @ peat 


1, Do notwaste @ mo-ment’stime; Life at best is but a spam 
2. If con-tent-ment you would find, Spend the pre- cious mo- ments well, 


a bor hard and_ear-nest - ly, La- bor, la - bor while you can. 
-’ry day do some good deed, Then your life is sure to tell. 


2eaeree foe cee eae 


No. 124. SLUMBER SONG. 


1, Slum- ber soft, lit-tle one, While the qui - et sha-dowscreep; 
2. Slum- ber soft, lit-tle one, While the stars are peep-ing out; 
Wes 
= Ty 
oa a reer 7 
3S a ll 
$288: a i 
Slum- ber, dear, do not fear; Love is watch-ing o’er thy Baan 
Meav’n’s bright gleams cheer thy dreams ; An. gels guard thee round a - bout 


= 


Lr | | bie 
ee ew ues aig eae 2 = ==: 
Ae nN ERS AE pyre Gh PE 2 A ? 
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MODULATION. 
No. 125. Explain Modulation. See Ques. 93, in Rudiments. 
Key of G. H. 


== faa = Sa 


Mi raeSOlL esol ela | dae sol," 4D, | tis dom (sol. + law-ltim do. 


Key of C. 

SSS S| 
Sol sol do sol sol, sol ila yore on theerdo: 
No. 126. ms of D. 

[il seer eee ees 

ai: Mi mi mi re re re mi do, Sol sol sol sol la ti do, 

Key of zx 

es SN 
ri = + = =. = Earn Sea 
“Mi mi mi re re re do ty sa kf Si a as ti do. 

No. 127. Key of C. 


eee eee ee 


Do. ire. . miami F oe do~ do. ti) “do, 


Key of rial 
F — ae oe See Spee 
B= a ae ae ia ee Ona ae D 
Sol. sol mi sol, Gisol) sollsol = fa “mt axe do: 


DAY BY-—DAY. 
Key of os J Haare: 


SS = . 
= Par re | 


77 


rie the man- wna fell, Oh! to oe this he son well; 
day the prom-ise reads, Dai - ly strength for dai - ly needs; 
—_ 


o 2 -o- 2 2 3 oe -2- “o- 2 
rg CE == iivad oe daa meee en ete 7) | 


Still by con-stant mer-cy fed, Give me, Lord, my dai- ly bread. 
Cast fore- bod -ing fears a- way; Take the man-na_ of to - day. 


70 GRADED LESSONS. 
ILL PRAY FOR THEE AT NIGHTFALL. 


No. 129. Explain Dynamic Marks. 
Arr. by E. H. VOORHEES. 


if =) eure 
lee =e = Ziv: 
= i = @e@ z3 see = Ee eg = me 
e- a hee: ty ae oe © Ss -§-S- ors 
| — 
. Pl pray for thee at night - fall, Whenall the worldis _ still, 
. Thewild flow’rs breathetheir in - cense, In har - mo-ny _ sub- lime, 


3. The name thatthere I’ll_ whis - per, When day - light fades a - way, 


-o- -o- | 


re Ge 
pa a Se ee ea ae 
+} 
ripe Rl ee Est 


ae =e : — 
irate eee — 


a 
-@- -0- 


When dew-drops lin - ger on the flow’rs,Andmoonbeamson the hill. 
The sol-emn brook seems pray-ing thee, Its mur -murs blend with mine. 
Shall be to me a = con star, To guide my tho’tsto thee. 


2 2- 6- o- - a - 7 
— es = fe a- 
eo reas ee a === —— Pe 
eae rt 
Gres’ =. cen ® '- Go, “atin. i crescendo. dim. p 


= Saas Se ae 


When shad - ows hov- er on _ theirwings A-bout the ru -ined wall, 
The mer - ry winds now gen - tly moan,The stern old trees so _ tall, 
And there, pe noise- acts shad- ows come To _ hov - er Mg ne "ae wall, 


PAM oes cle sy | sects 
spp pte rr 
¥ | ~ vom 


mp 'N ? 
SSS faeries 
| — 


When I am low- ly bend -ing At night - fall, calm night-fall. 
Breathe forth with mine their sigh - ing, For thee, at calm night-fall. 
I'l breatheit in my evening prayer,Atnight - fall, calm night-fall. 


-e- -@- -O- 


ie ee - o - -@- aged Ne 
=: he : ‘ Sia —— ste] 


GRADED LESSONS. 
- WHISTLING SONG. 


T1 


J. H. KurzenKNaBeE, 


area ere 


bet - ter to whis-tle than Os wa bet - ter tolaugh than to 
bet - ter to whis-tle than whine, O man! with thy sor-row ful 
bet - ter to whis-tle than whine, O mor - tal!so wea-ry with 
bet - ter to wh s-tle than whine, Though cares may op-press thee to- 
= 
oe @.. 2 @. a. @. 
Si t-t5 8 ==. 


cronies —= Zo 


es 238 ——to o heer iat Pe aa pe 
=a. 5 see i ene aan 
For ig oe a i cloud - y, the un So) wbel = dine Will 
Go scat - ter the clouds,let the sun bright-ly shine,To 
Thank God for the love and the peace that is  thine,And 
Re - mem-berthat wise lit - the max -im of mine,And 
2. a. ee 2 @ 2 a @. i a. ia fe 
= = —- 
seo soe 5 ee 
wr eS ee 
AN ve fe \ WHISTLE. 
a pee meet a z # 
gs J @ e ==" 
— = 4 @ — oe ae om = ni 
a RI) re ry oe 
light up the beau -ti - ful sky; 
cheer andto com-fort thee now; : (Whistling) 
bless - ings per- mit- ted to share ; 
whis - tle your whin-ing a Way. . 
ree 
| LY rN 
ye ee ee ee 
--— —+ — + +— oi aes CC 
; ' — -——} 2 = ao. @_ | _ == — 
pe ee ot ee ee aba 9 ames =a 
eae yt ee Garay 
Spa f= a 
—s =$-| 328 — re Ls 
Will light up the beau-ti - ful sky 
To cheer and to com-fort thee now. 
And bless - ings per-mit-ted to — share 
And whis - tle your whin- ing é 
2 2 @. @ @ 
= ee = z == Je Oe Oe 
—y i ey = -—— a 
y—-2— | oe» —o— 
6 i Z yo nd 


Used by permission 
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No. 131. FACE YOUR FORTUNE LIKE A-‘MAN. 


FRANK M, Davis. 


Neier “el se ee ; 
Ee z aes Sis ie 
eo 


1. There are foes for you to fight, sete are Be nae) you 1o right, 
2. Not for pov-er- ty, or p ide,From your du - ty. tum a - side, 


ae 
ae 


3. Let no doubts your breast as.- sail, Let no fears that you may fail 
ff: f@: #9 # 2 # 
ee ee Sees 
4S, wr Ah neces eee Sine So ee ee 
ee Eel gee 
\e fal me = eS ies 
ver) ET eo o- a = S st x = St 
—e— ¢ | o_o org a ao 
fa ng ee “ihe 
Do some good wher-e’er you can, And face yourfor-ttunehke a man. 
But be ev - er in the run, And face yourfor-tunelike a man, 
In- ter-rupt your no - ble plan, To face your for-tune like a man. 
O. @ @ 2. is N ae eS ; 
ee | Sa oer = Se. St eee 
ae 2 * Poe he ee 
— sere as 


Gone gee See 


Se 


evere 
Like a man, like a man, And face your for-tunelike a 
Like a man,like a man, like a man, 
| 
2. & 8-2 et V NUN ENS G 
2 Festa eee see 
= 4 mad ie oz fe A_p—e 
Ar es ee sees: 4 NS 
= oe eee see eee a Sas ——_- q ah. te 
5 oe oa wy =f = = %\, ice =FE3s wer Bg Pia! 
ies eae 8) a =e iz 4@. 2 Ss z -— eae ie 
-@- a 
| man; Do some F ea -e’er you can,And face your fortune like a man. 
like a man; 
@ @:-2P B a ae N Ne ew 
ets oo 2s Fe nae de de leer 
ep Bee ot pate H 
tae et ce 
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Wo. 18. SWINGING ’NEATH THE OLD 
APPLE-TREE. 


Mederaio. Words and Music by O. R. Barrows, 


== SS 


i Oh Pr ehe sports of child - hood! Roam - ing thro’ the wild - wood, 
2. Sway - ing in the sun - beams, Float - ing in the shad - ow, 
oe hoe the sports of child - hood! Roam -ing thro’ the wild - wood, 


=f 


“ae eT as eee SS ae 


a : 


Run-ning o’er the mead ows, hap - py and free; But my heart’s a- beat - ing, 
Sail-ing on the breez-es, hap - py and free; Chas - ing all our sad- ness, _ 
Sing-ing o’er the mead-ows, hap - py and free; How my heart’s a-beat- ing, 


> o. eee ee a ee agi 
a ao) ; 


For the old-time greeting,S winging ’neath the old apple-tree. 
Shouting in our gladness,Swinging ’neath the old apple-tree. 
Thinking of the greeting, eee ’neath the old apple-tree, Swing. - ing, 


aes —— sa =aa-* fae = . 
eee E ct apie Ese - zm ——e 


Swinging,swinging, 


} += ad 
2 


es -~—S Nd 
S262 ee a Si = 


Swing - ing, swing-ing, Lull -ing care to at ‘neath theold ap - ple- tree; 
Swing - ing, Swing - ing ‘neath the ap - ple - tree; 


: -2- a a -S- 
Sr = a ie Sag 
bs B Hee 3 pd os 
=e a + z- =a eee 


SSS Saas ids 


Swing-ing,swing- ing Swinging swing: -ing, Swinging ’neath the old ap - Bis -tree. 
Swing - _ ing, Swing - 


sae ie | 


= es ee 


Used by per. THe Bictow & Mas Co. 
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No. 133. OLD FOLKS AT HOME. 
SaCwe. StrrHen C. Foster. 
a a 
ee ae = Sess 


5 Way downup-on the Swa-nee rib-ber, Far, far from home, 
, ( All up and down de whole cre - a- tion, Sad - ly I _ roam, 
é j All round de lit -tle farm I  wandered,When I _ was young, 


When I was play-ing wid my brud-der, Hap - py was I, 
One lit- tle hut a-mongde bushes, One dat I love, 
When will I see de bees a hum-ming, All round de comb? 


SS ee as Se See 
ar os 3 ee ae 


Dare’s wha’ my heart amturn-ing eb- ber,Dare’s wha’de old folks stay. 
Still long-irg for de old plan - ta-tion, And for de old folks at home. 
Den ma-ny hap-py days I squandered,Ma-nydesongsI sung. 
Oh! take me to my kind old mudder, Dar let me live and die. 
Still sad-ly to my mem-’ry rush-es, No matterwhereI roam. 

When will I hear de ban- jo tumming,Down in my goodold home? 


gs Sa: 


All de world am sad and drear-y, Eb - ’ry. where I roam; 
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No. 134. THE GOLDEN RULE. 


G. P. Hort. J. H. Ruesusuw. 


1. Day by day we’re learn-ing Some use- ful thingto do; Hour by hour we’re 
2. Read-y with our les - sons We'll ev-erstriveto be; Gain-ing use-ful 
3. Courage then,my Schoolmate,And fight the foe within ; Sa - tan flees be- 


turn - ing To what is good and true. All things,what-so - ev er, 
know-ledge,That is the task for me, 
fore us, The vic- t’ry we shall win. 


eee ie eg gs Peg 
| — =fe8= 


ett 


4 | = 
Pee ieee eaeiree rice 


Always striveto do, To oth-ers as you’re wish-ing To have them do to you. 
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,- Mo. 135. SONG OF THE CLOCK. : 
(= We. H, GARDNER. J. H. Roszcrane. 
JS ae eer eae eee ee 
2 
' Lael the day and all the night, How the 
' 2. When the hap- py boysand girls Fen eetene 
3. When . va- ca - tion comes a - long, And the 
4. While we ah and Jearneach year, Pa - tient 
; O37 5-22= 5 fades Ot eS at ‘eee 
— ae a pe FE aS Be 
eg a ab eee oF > =— ae sa 
ep ar _ Aa a 
Tick, tock, tick, ee tick, tock, tick; tock, 7 ick, tock; 
a sy ae 
=f =. —s ea SS a 
s=¢—6 3 2 3 
_ x4dld ‘clock-ticks” als way | Tick - ing whenthe sun shines 
with their bags and books, On bright eyes,and shin -ing 
chil-dren go a - way, Some one says the o'd clock’s 


pe it ticks a - way, And we leave it wih a 
_— ‘C2. te ee 7 ————— 
io Se Re ties =—a a iia Seca i 
sion a = Sasa ee sien eee 2 
tick, tock, tick, tock, tick, tock, tick, tock, tick, tock, 
} ial 7h 4% = = 
——— 
i ba a re PE es a OP” Tod z $e 
oP = : 
bright, Tick - ing when the sky is gray. 
curls, With a wel-come face it looks. 
song Ticks out sad-ly all the day. 
tear, When therecomes our part-ing day. 

i a a a A ; ee -& —__-—. 
ait = ie + [= 2 p= P= s=2| 
ee 
tick, tock, tick, tock, tick, tock, tick, tock, tick, tock, tick! 

REFRAIN. 


GS SS eee 


— ae tick, tock! Al-wayscheer-ful in its greet- yee nt — 


. -@- 
et, = eee 
4-2 o 6 te “_@ —-+@—_e o— 
t — +— jaa 
” tae are a a 


- 
aid eee . 
a eo ne ee 


: oe eee T ; ‘ 7o 
tick, tock! Hark!’tis sing -ing, “time is fleet-ing, Work a- way then 


.y 
ve 
ly 
bhai 
f sR 
oi 


1 oer nee Soeer Snes See vee ee SS 
—- a a 


Camwright by Tur Rurrisn-Kirergr Ce 
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ected t : eee ee ee 
ef aS i al 


| ae a ae | ie 
| : eo © e oe 
| 3 a Bol A 
} chil - dren dear, y ou must siart your life wo.k here. 
You must start your life work here 
ee teeta Or te se ewe eee 
ee oa Oe 
Re eee eee 
So ee a Be a ea oe, 
No. 136. ECHOES. 
A. F. WICKMAN. J. M. Goop. 
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1. Smile, and a_ smil- ing world greets you ; Frown and a cru- el world frowns, 


2. Kind - 2 speak, eg wears g° eet you; Harsh-ly, and harsh words are rife , 
gig 2 -o oe One ees 0-0-2 -o- Tal es 
oe: oS Lg 
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Laugh,gladness ech- oes back laugh-ter; Weep, on-ly -sad-ness_ re-sounds, 


Lov - ing, you win love’s ca-ress - es; Un- lov-ing, ha-tred and strife. 
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Ev - ’ry act thuswakesan ech - 0, Thissoonor Jat-er we learn; 
Cheer - ful be, sunbeams will find you; Gloom-y, and gloom will a-bound, 
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Laugh,let the ech-o be laugh-ter, Smile, win a smile in re- turn. 


Help - iul.and help-ers are plen - ty, I - dlé,and fev will be found. 
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No. 137. A SCHOOL SONG. ; 
J. D, VAUGHAN. j. S. Goon, 
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t. School is out, va-ca- tion’scome,Now’s thetime to havesome fun. 
2. Quails are whist -ling’mong the trees,Leaves are fanned by soft-est breeze 
3. Fish - es sport in sil - v’ry streams,On whose rip- ples sun- light gleams 
4. Laugh - ing, play - ing, all day long, We will join in hap - py song, 
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D.c. School ts out, va-ca- tion’s come, Now’s the time to have some fun; 
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Put your books and slates a- way, Let’s be jol - ly while we may. 

But -ter- flies in col- ors fair, Per-fumes float-ing thro’ the air. 

Corn-fields wav - ing, har- vest soon, Oh, thelove-ly days of June. 
Through the meadows we will stray,Gath- ’ring flow’rsa-long the way. 
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=n x" done with hon - or as i will play from morn tell ate 
& HORUS, 


- - py an so full of joy so full of joy, 
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Fun for CV a aly girl and boy ; 

Jol - ly, jol - ly fun for ev ~- 'ry girl, for ev - ’ry girl and boy. 
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No. 1388. THE CALL OF THE BELL. 


JENNIE WILSON. H. J. Hyart. 
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1. Whenin clear andfa-mil - iar ac- cents, Is_ ringing,‘ding dong.ding dell,” 
2. From our homes with their kindly shelter, Thro’ by-way and bu - sy street, 
3. "Tis a voice full of sweet-est. mu-sic Which bids us fiom playto turn, 
4. Aswe list to the cheer -y school-bell, We'll quick-ly its call o - bey, 
| ooo Te SN) UN 
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To the tasks cof our pleas-ant school-room,We come aswe hear the bell. 
At the sound of the well-known summons, We has-tenwith ea - ger feet. 
And as-sem-ble with mates andteachers, Our les-sons to glad - ly learn. 
And be faithful to all our du_ ties While gatheredhere day by = 


G aed Geena Pees 
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CHORUS. & 
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When a - far on the — is float-ing ie ae ding dong,ding dell,” In the 
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ranks of the vas children’s arm-y, Wecome at the call of the bell. 
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No. 139. PAPA AND MAMMA MUST KNOW. 


Ca Wik: Cc. W. Ray, 
ge Song.* 


SS Sa 


1. I havetwo ro- sy cheeks which you Ea see, Pa-pa Says so, 
.21: | -have two: cher-ry lips whichcan’t be beat, Pa-pa says so, 
s I havetwo lit -tle eyes like dia-monds bright, Pa-pa says so, 
ehis=an emp - ty and cheer- less home, folks say, Pa-pa says so, 
| : | | 3 ; 
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Mam-ma says so. They are ev- er as sweet as sweet can be} ~- 
Mam-ma says ;so. They are fair as a peach and won-drous sweet, 
Mam-ma says so. And they shine like thespark -ling stars. at night, 
Mam-ma says so. Where no sweet. ba -, by girl has come to stay; 
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My Pa-pa and Mamma must know.Would you like a __ lit - ke ue 
. +My Pa-pa and Mamma must know.Wouldyou like a _ lit - tle girl? 
:,My. Pa-pa and Mamma must know.Wouldyou like a _ lit - tle girl? 
a 


‘My Pa-pa. and Mamma must know. You must need lit - tle girl 
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Well, ‘I’m too,small; Pa- pa says so, Mamma says so, And I 
" Well,you can’t have me, ‘Pa: pa says so, Mamma says so, I. am 
If. but nice and good, Pa-'pa Says so, Mamma says~ so, Fromyour 
Just a - bout my size, Pa- pa says so, Mamma says so, She would 
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© Day School Crown,” by per 
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Shea 
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never would do for you at all; My Pa-paand Mamma must know 
yet too very young as they a~- gree; My Pa-paand Mamma must know 
ver-y pleasantsmile I guess you would! My Pa-paand Mamma must know 
provethe greatest comfort ’neath the: skies, My Pa-pa and Mamma must know 
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No. 140. WE LOVE TO GO. TO SCHOOL. 


Poo IsAAC STAPLETON, 


On, we are sie py. girls and ova, We love to go_ to school ; While 
And we should keepour fa-ces clean, With hair all combed out nice,And 
j Our les - sons we must learn withcare,And we must sit up straight ;Be 


Weshouldnot spit up - on the floor, Forthat is next to sin; ‘We'll 
Duethanks to God we'll.not. de-ny, For His pro- tect -ing care;. + He 
We'll al- ways do thethingthat’s nght,In His all-see- ing eye; That 


a ee ee ee ee 
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there weshouldnot make a _ noise,But mind the teacher’s rule, 
our good name for - ey - er screenFrom wicked-ness and (Omit.) vice. 
care-ful not to break or tearQur pen - cil, book, or slate; 

clean our feet out- side the door,Be-fore we en- ter (Om#t.) in. 
hears the rob -ins whenthey cry, And will our bur- dens bear; 

we may find a home so ae In hea - venwhen we (Omit, die, 
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Hip, aie ai Oh, yes,weloveto go to school,we love to mind the rule 
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82 GRADED LESSONS. 
No. 141. THE MEADOW SPRING. 


ALDINE S. KIEFFER. W. H. Rursusw. 
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1. There is a _ lit - tle mea-dow spring,Mea-dow spring,meadow spring, There 
i 2. How oft ‘Wwe sought its mos - sy brink, Mos- sy brink, mos - sy brink,How 
3. . Indreams we oft-en sit by thee, Sit by thee, sit by thee, In 
4. O- mea-dowspring,flowev- er on, Ev-er on. ev-er on, © 
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Ses Ogee, ae ae ee Ie 
is a iit - tle mea- dowspring Which sparkles brightand free. And 
oft we sought its mos- sy brink,Whenthirst-y from our play, And 

dreams we oft-en sit by thee, As in the days of yore. And 
mea- dow spring,flow ev-er on, Bright,sparkling, to the sea We 


se 
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round it once we used to sing, Used to sing, used to sing, And 
quaffed a. crys - tal,. cool - ing drink, Cool - ing drink, cool -ing drink,And 
sing a-gain our songs of glee, Songs of glee, songs of glee, And 


; fol - low thee, life’s dreams are gone, Dreams are gone,dieams are gone, We 
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ronnd it once we used to sing In  hap- py child-ish glee. 
qzrffed a crys-tal, cool-ing drink, To cheer us for the day. 
sing a - gain our songsof glee, But youthshall come no more. 
fol - Jow thee, life’s dreamsare gone, But yet we'll sing of thee. 
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THE MEADOW SPRING. Concluded. 


CHORUS. 
3 \- ve 4 
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That lit - tle mea-dow spring still flow-eth on, Flow- of on, 


flow-eth on, flow- eth on, 
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flow-eth on, That lit - tlhe meadow spring still flow-eth on, 
flow-eth on, : flow-eth on, 
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As in days of yore. A - las, our mer-ry child - hood 
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days are gone, Days are gone, days are gone, a- 
days are gone, Days are gone, days are gone, a - 
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las, our mer-ry child- hood days are gone, We'll sing around its brink no more. 
| -2- -0- -®©- -@- ©- @- -@- © @- -@- @-@ res: 
Ps a ce ee lo Se Se ets ee - 
Cece ee ee eee ee te i 
ae 2 2°90 4 4 # 


84 GRADED LESSONS. 


No. 142. WHIP-POOR-WILL SONG. 
Gens J. CALVIN Bo By per. 
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wan-der by the wood-y  rill,Where ey - ’ning sha-dows play, 
2. Oh, soft he trills his ev-’ning lay, By breez-es born a - long, 
gmt calls to mind the old, old home,So ma-ny miles a - way, 
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And hear the song of the whip-poor-will,As he singshis ev- ‘ning lay. 
A sad-den’d feel-ing up- on mecomes,As I hearhis ev- ’ning song. 
With long lost friends I have oft times heard;As he sanghis ev - ’ning lay. 
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Whip-poor-will, whip-poor-will, — whip-poor-will, whip-poor-will 
— es epee eet 
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O list his song it floats a - long, Now 
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Fas poor-will, whip- Daa whip-poor-will, whip-poor-will. 
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grave, now gay, we hear his lay 
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No. 143. MARCH ALONG. 
Allegro. 


ace Reman 


1. We are  climb-ing Learn-ing’s hill, March a- long, march a- long! 
2. Eve er up- ward will we go, March a-long,march a - long! 
3. Let the slug-gard lag be-hind,March a- Jong, march a- long! 


errs Se 
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| We. are climb-ing Learning’s hill, March  a-long, march a - long! 
| Ev - er up-wardwill we go, March  a-long,march a- long! 
i 
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Let the slug-gard lag be-hind, March a-long,march a- long} 
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We are climb-ing Learning’s hill, And we climb it with a will; 
Ev-er  up-ward will we go, Tho’our progress may be slow; 
Let the slug-gard lag be-hind, Pleasure we shall al - ways find, 
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March a- Jong, march a-long, march a- long, a =~ long! 


86 GRADED LESSONS. 
No. 144. BEAUTIFUL RIVER. 


W. F. HEATH. 


Soprano SOLO. 
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1. Beau-ti-ful and wind-ing riv-er, Glid-ing thro’ the sun - ny 
2 In thy wave-lets soft, are shadowed, Flee-cy clouds, andsun - lit 
3. Riv-er glid - ing ev - er on-ward, Sweet-ly ‘plain - tivessad and 
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vale, Rippling with harmonious mur-murs, Thro’ the green and moss - 
sky, Leaves are bending low to kiss thee, Li- lies on thy bo - som 
low, Nev-er can thy sun-kissed waters Aughtofcare orsor - row 
SSS oS -$33-- FSS sssss— 
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oath Drooping wil- lows bend-ing o’er thee, Rich- ly crown thy grass - y 
lie. Dai-sies nes - tle mong the moss-es, Watered by thy fall - ing 
know. Beau-ti - ful and wind-ing riv - er, Oft we lin- ger by thy 
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$ dea bE gos +8 Se —3s 
la la la ne Lalala lalala la la la la Ja la lala la lala la 
\ 0-0-0 -9-9-0- -0- -0-2-8- 
es area tet $2220 eee 
eae oe Ro eat Nadatedd hi PA AS 
ee tail at “eel yw a IT 


Used by permission 
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BEAUTIFUL RIVER. Concluded. 
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| side, And thy bo - som moon-beams sil - ver, In the 
| spray, Per - fume la - den bieez- es fan thee, Gold- en 
} side, List-’ning to the witch-ing mu- sic, Of thy 
| 
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stil - ly e = ven-tide. Wan -der on- ward, gen - tle 
sun - beamso’er thee play. Wan - der on - ward, gen - tle 
sing - ing, rip - plingtide. Wan- der on - ward, ‘gen - tle 
See arr e S irecrepers 
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Ja lala la la la lta lan laoee ba, Wander onward,genile riv-er 
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riv - er, Ev-er wan - der on thy way 


—S_S SSS So 
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Murmur ev er,love-ly riv-er, Thou wilt cease thy rippling never, Wander on thy way. 
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8§ GRADED LESSONS. 
No. 145. TWILIGHT IS STEALING. ; 


A. S. KIEFFER. B. C. UNSELD. 


. Twi-lightis stealing O - ver the sea, Shadows are fall- ing Dark on the lea, 
. Voices of lov’d ones,Songs of the past!Still linger ’round me, While life shall last. 
. Come in the twilight, Come,come to me! Bringing some message,Over the sea, 


Borne on the night-winds,Voi-ces of yore, Come from the far - off shore. 
Lone - ly I wan-der, Sad-ly TIroam, Seek - ing that far - off home. 
Cheer -ing _my path-way,While here I roam, Seek - ing that far - off home, 
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Far -a- way be-yond the starlit skies, Where the love-light nev-er,nev- er dies, 


Gleam-eth a man - sion filled with de-light, Sweet hap- py home so bright. 


TEMPERANCE SONGS. 


“Wine is a mocker, strong drink is raging, and whosoever is deceived thereby is not wise.—Prov. xx: 


No. 146. THE TEMPERANCE CALL. 


FRANZ ABT. 
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Le Bes Baws rance = ‘4 reemen,one and all!Hear your country’s earnest cri | 


-Leavethe shop and farm, Leave your bright hearths warm,To the polls! the landto sav: 
Hail, our Fatherland! Here thy children stand,All resolved, u -nit- ed, true. 
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See, your na-tive land Lift its beck’ning hand!Sons of free-dom,come ye nigh! 
Let your lead-ers be True and no- ble, free,Fear-less,temp’rate,good,and brave. 
In the Biiditig® cause,Ne’er to faint or pause | This our purpose is, an vow. 
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Chase the mon-ster from our _ shore, Let his. cru-el reign be 
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Chase the mon-ster from our shore, Let his 
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o'er; Chase the monster from our shoe, Let his cru- el reign be o'er. 
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cru-e) reign be o’er, be? “ocer, 
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No. 147. THE TEMPERANCE BALL IS 
ROLLING ON. 


eons nf mountainto the prairies,From theval-leys to the sea, The 
4 Let the hills and mountains answer With a smile both bright and long,And 
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temp’rance ball is roll-ing,Hear the shout of ju- bi- lee. As the 
brooks ring out a laughter, Likethe sweet-est cho-ral song. Let the 
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news goes roll - ing on- ward,Roll-ing on - ward round the world, Our 
for- ests bow re- spon-sive,And the birds theirnotes pro -long, For 
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hearts are fill’d with glad-ness,And our ban-ner is un- furl’d 
all things must re-joice to see The tem-p’rance ball roll on. 


For the temp'rance ball is roll - oh roll -ing on, The 


roll - ing oa, 
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TEMPERANCE SONGS. 9% 
THE TEMPERANCE fais IS ROLLING ON. Concluded. 
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temp’rance ball is rolling,rolling on, *. And our hearts kiko Which we: 
roll-ing on, 
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ech-o with a song, When we see the temp’rance ball go rolling,roll-ing on. 
roll-ing,roll-ing on. 
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No. 148. RALLY FOR THE RIGHT, BOYS! 
J Ae B. k A. BUTTERFIELD. 
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1. Like a sol-dier brave,hisland to save, Cour-age high and ar - mor bright ; 
2. For-ward to the fight,strong in the right ; Fiercely must the bat - tle rage; 
3. We must conquer sin, if wewouldwin Laurels for the victor’s brow; 
4. When the conflict’s o’er,on oe s ae Numbered with the vet’ ran band, 
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Push with vig-or on, and with your might Nowral-ly for the right,boys,ral- ly! 

Vic-+t’ry will be ours, if we en-gage To ral-ly for the right,boys,ral- ly! 
Then with Christ our Captain,firm-ly now We'll ral-ly for the right,boys,ral- ly! 
In our Captain’s ranks wehope to stand,So_ral-ly for the right,boys,ral- ly | 
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0S. Angels from a-bove will watch with love,Then 4 i Jor the right, boys, Satis 
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Virtue your pis pag March firmly onward;Stray not from Sa S way; pie remember °: 1. the 
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92 TEMPERANCE SONGS. 
No. 149. GIVE US A CHANCE. ‘ 


C. H. Mean. Gro. E. CHAMBERS, 


Cosa Sas 


. We are on- ly girls and oe to- mite - then you all must know, 
2 We arenot too youngto stand up straight,And keep our fa - ces bright, 
We are blest with voi-ces sweet andclear, And with them we can sing, 

. We are oy ve right, and young or old, Just right we mean to be, 
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That girls and boysmake women andmen, If God but lets then grow. 


W-.e just the kind of peo-ple youneed, Tohelp you in the fight) 
Un - til we make with tem-per-ancesongs The whole wide wel- kin ring. 


And come what may, we nev-er will stop y -til the worldis free! 
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Then giveus achanceour col-ors to show,To brave-ly do and dare, 
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We've tak-en a me. no li-quor to Sg Norsmoke,nor chew,nor swear. 
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NATIONAL AND MEMORIAL SONGS. 


Rey. S, F. Smith was born in Boston, Oct. 21, r808. He wrote the xational hymn, My country, 
‘tes of thee,” (America), while a theological student at Andover, in 1832. It was first sung at a chil 
dren’s celebration in Boston, July 4, 1832. It immediately became popular. The music is of English 
origin. 


No. 150. AMERICA. 
“Blessed is the nation whose God is the Lord. Ps. 33: 12. 
», F. SMITH. HENRY CAREY, 

; Seni ie | =k 
eg 
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. My coun-try, ‘tis of tbee,Sweet land of lib ee uer= ty, 
. My na- tive coun -try, thee, Land of the no - ble free, 
Let mu - sic swell the breeze,And ring from all the trees 


. Our fa-ther’s God, to Thee, Au - thor of 1D eee G aby 
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Of thee, I sing; Landwhere my fa - thersdied, Land of the 
Thy name I love; I love thy rocks and rills, Thy woodsand 

Sweet free-dom’ssong; Let mor- tal tongues a-wake, Let all that 

To Thee we sing; Long may our land _ be bright, With free-dom’s 


: = cres. 4 i ia_—? . 
(Sa = er re oe eee 
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Pil- grim’s pride,Fromeyv - ’ry moun-tain side Let free-dom rng, 
tem - pled hills; My heart with rap - ture thrills, Like that a- bove. 
breathe par-take, Let rocks their si- lence break,The sound prolong. 
ho - ly light; Pro-tect us by Thy might,Great God, our King. 
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4 NATIONAL AND MEMORIAL SONGS. 
No. 151. THE STAR-SPANGLED BANNER. 


Francis Scorr KEy. 


1. Oh, say can you see, by the dawn’s early light, What so proud-ly we 
2. On theshore dimly seen thro’ the mists of the deep, Where the foe’s haughty 
3. Oh, thus be it ev - er whenfreemen shall stand Be - tween their lov’d 
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fo Cig tyne we © Seem 
a 4 el 
nail'd at the twilight’s last gleaming, W hose broad stripes and bright stars,thro’ the 
host indread si- lence re - pos- es, Whatis that which the breeze o’er the 
home and foul war’s des - 0 - la - tion;Blest with vic-t’ry and peace, may the 


per-ilous night,O’er the ramparts we watch’d were so gallantly streaming? And the 
tow-er-ingsteep,As it fit - ful-ly blows,half conceals,half discloses? Now it 
eav’n-rescued land Praise the pow’r that hath made and eS us a naien shen 
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rock - ets’ red_ glare, the bombs bursting in air, RR proof thro’ the 
catch-es the gleam of the morning’s first beam, In full glo - ry re - 

con- quer we must, when ourcauseit is just, And this be our 
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THE STAR-SPANGLED BANNER. Concluded. 
CHORUS. 


ea 


night that our flag was still there. Oh, say does that star-span- gle. 
flect - ed, nowshines on the stream.’Tis the star-span-gled ban-ner, ou 
mot - to: “In God is our trust!” And the star-span-gled ban-ner in 
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tee: On A aN » 
SAN oaeeth pasts 
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banner yet wave, O’erthe land of the free, and the home of the brave? 
long may it wave, O’erthe land of the free, and the home of the brave. 


triumph shall wave, O’erthe land of the free, and the home of the brave 


No. 152. HOW SLEEP THE BRAVE. 
Gro. P. Hort. : W.H. RuEBUSH. 
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stg Ss 5 
the brave? Un-der the sod and _ the 
sleep the brave? Un-der the flag of the 
sleep the brave? Lau-rels of  glo-ry are 
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How qui-et their slumber, Where naught can en - 
They  lov-ed their na - tion, With ar-dent de- 
Their mem-’ry we cher - ish, Their lau-rels ne’er 
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cum - ber, God know-eth their num-ber, Their num-ber— the brawe. 

vo - tion, And died as a_ ran-som, A. ran-som— the brave. 

per -ish, Their im-mor-tells flour-ish, Im-mor-tells— the brave. 
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No. 153. BEAUTIFUL FLAG OF LIBERTY.: 


Words and Music by J. H. FILLMoRs. 
SOPRANO. 
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I Beau-ti-tul “fag; ls hue. . Mageor the =iree, 7. 
. Beau-ti-ful flag, . . . . . . flag of the brave, 


eas SSS SS Se 


SS 
1. Beauti-ful flag of the free, Beau-ti - ful flag of the free, 
2. Beauti-ful flag of the brave, Beau-ti - ful flag of the brave 


efpepeeeapn- 


mmaademmeiil 


Hap-py our homes . . So aS Shs Aes ee thee; 
Long maythy stars. . . .- « ~ triumphant wave . 
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wwe s- a 
Hap-py,yes,hap-py our homes, Happy when shielded by thee; 
Long and triumphantly wave, Long and triumphantly wave 
ee g 0-0 8-0 
ee Eafe = Pe a a= 
eee eee eae ee 
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Ev-er wel sing... . . . «» praises of thee, . 
@O=ver she" land: ale. ws a. oe o-ver the sea, . 
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(iy er me ad er our singing ae be Prais es in hon-or of thee. 

(O - ver the) O-ver the land and o’ersea, O-ver the land and o'er sea 
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Used hy permission. 


NATIONAL AND MEMORIAL SONGS. Wr 


BEAUTIFUL FLAG OF LIBERTY Concluded. 


FINE 
ah _——— 
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= SS aS Salt aw: es eae 
Beau-ti - ful flag of lib - Cli -e tye 
rit. 
a ee 
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Beau-ti - ful flag, beauwti-ful flag, flag of lib - er- ty, 
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Beau-ti-ful flag, flag of the free, 


Beau-ti-ful flag, . ... . =. =. flagofthe brave, 
p= - 
——— es = = = S| : 
= _ 1 we ee =" mre = a 
; Beau-ti - ful flag of the free, Beau-ti - ful flag of the free, 


Beau- ti- ful flag of the brave, Beau-ti- ful flag of the brave, 
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Em-blem ef peace and pur - Het Verse 
Leng may thy stars in tri - umph wave, 
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Secs eo fate: ees ee oe oe. | 


Em-blem of peace, em-blem of peace, peace and pur - i - ty, 
Long may thy stars tri-umphant wave, long in tn- umph wa + 
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No. 1544. WE WILL STREW THEIR BES 
AGAIN. 


Words and Music by W. T. GIFFe. 


—o— 
eo o_o _ o= 


1. We will strew their graves a- gain, With sweet flow - ers they shall 
4 2. For their coun-try, they have died, Died to make a_ na- tion 
| 3. No-ble he - roes!they have gone, Earth re-cords their high - est 


bloom, Graves wn - shrin - ing hon - ored men, Gal - lant 

free 3 Now they’re sleep - ing side by side, *Neath the 

fame ; Let their mem - ’ry live in song, While we 

Ng eae Oe OE ee, eo @ e aides Solar) 

Stee ee Oe Or Oe ee = i eee 
Soe oe eee Sean ee poem Seen eas os ere Ores 

ee b + 

Same 


See ieee ae 


boys low in their somali Fall - en ao ees fall - 
flag of lib - er - ty. 
strew their graves a- gain. 


Fall - en cays 


ae See erases SS 
ee 
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DYAVESE | Ce ltT i ole We will strew their graves a - gain. 
fall - en braves, 


ys 


Tised by nermissaon ot the author 
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SACRED SONGS. 


“ Rater into his gates with thanksgiving, and into his courts with praise; 
Be thankful unto him, and bless his name,”’ 


™ So will I sing praise unto thy name forever, that I may daily perform my vows.” 


No. 1565. HOME, SWEET HOME. 


Davip DENHAM. Hank: —— 


Clty 
aman sree Eee ra 


ns scenesof con-fu- sion and crea - ture complaints, 
saad halt to mysoul is com- mun - ion (omit ) 
eis - lienfromGod,and a_ stran - ger tograce, } 


a 


with saints! 


TL esd thro’ earth,its gay pleas- ures (omit. ) 
oie The pleas-ures of earth I have seen fade a-way; 
They bloom for a sea-son,but soon they eae 


to trace; 


de - cay; 


To find at theban-quet of mer-cy there’sroom,And feel in the 
In the path-way of sin I con-tin- ued to roam,Un -mind-ful. » - 

But pleas-ures more last-ing in Je - sus are given: Sal-va - tionon 
eo @ -so- -o--@- 


@ @ 7 @ @ ar ae 
=H Sane Fe 


p.s. There’s no friend like 


= =e Sas =e fi 


pres-ence of Je - sus at ead Home, home,sweet,sweet home ; 
las! that it led mefromhome. 

earth.and a  man-sion in heay’n. 
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ee eta 


Je - sus,there’sno place i home. 
aG 


300 
No. 156. WHAT A FRIEND WE HAVE IN JESUS. 
“ There is a friend that sticketh closer than a brother.”” Prov. 18: 24+ 
Rev. H. Bonar. CHARLES C. CONVERSE, by per. 


SSS 

— a a eS 
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1. What afriendwehavein Je-sus, All our sins and griefs to bear; 


2. Have we tri- als and temp-ta-tions? Is theretrou-ble a - ny-where? 
3. Are we weak and heavy-la - den, Cumber’d with a load of care? 


—4 


See 


- -G- -SS 


-o: 
g: 
What a priv-i-lege to car- ry Ey -’ry-thing to God in prayer. 
Weshouldnev-er be dis-cour-aged; Take it to the Lord in prayer. 
Pre-cious Saviour,still our ref - uge, Take it to the Lordin prayer. 


Sey area Sages yon eeed So Prete at es ine ane ge 
ae eee o {e222 
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Oh, what peace we oft - en for-feit; Oh,what need-less pain we bear; 
Can we find afriend so faith-ful, Who will all our sor-rows share? 
Do thy friends de-spise,for-sake thee?Take it to the Lord in pray’r; 


ae 

-g- se eo eo 9 a 
All be-causewe do not car- ry Ey -’ry-thing to God in prayer. 
Je - susknows our ev- ’ry weakness;Take it to the Lord in prayer. 
In His.arms He’ll take and shield thee, Thou wilt find a sol-ace there. 
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No. 157. I KNOW MY NAME IS THERE. 


Luke 10: 20. 


D. S. WaRNER. 


b GMa x 
ean: 


. 1. My name is in the book of Life,Ob,blessthe nameof Je-sus! 
2. My name once stood with sinners,lost,And borea painful rec-ori ; 
3. Yet in-ward trou-ble oft-encast A shad-ow o’er my ti - tle; 
4. Whileoth-ers climbthro’ worldly strife,Tocarvea nameofbon-or, 
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ee et ee + 
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rise rec Cees andstrife,And read my ti- tle clear. 
a by a blood the Saviourcross’d, And placed it on His roll. 
But now withfull sal - va - tion blest, Praise God!it’s ev-er clear. 


Highup in heav-en’sbook of Life,My name is. written there. 
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I aoe Zee le kuOW 7... My name =. <« Is theres. ; 
I ibis I tru-ly know, I Gin my name is there; 
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| T know,.. I know... my name is -writ-ten there. 


I know my name is there, 
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By permission of B. E. Warren 


No. 158. GOD KNOWS WHAT IS BEST. 


Rev. G. P. Hort. J. H. RUEBUSH. 
SSS SS 
—+ ares a Seas 


1. ’Tis hard to bear the heav-y Joad, To walk a- lone the 
2. The van -i- ties of earth L songht.Its pleas-ures to my 
3. My heart would quit the toil-some way, Nor with the earth-ly 


petal eames Tet ange . —_ 
Ct eet 


heart Ibrought,But all my _ spir - it sad -ly taught That 
long - er stay, I long to bask in end-less day; But 


SS drear-y road,Whilstoth- ers reap the grain we sowed, But 


on Fase = if =e tS 


pD.s. While F Va bo - som fond - ly cor For 


Fine. REFRAIN. 
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God knows what is best. He knows, He knows just 
Gps — 8 8 ee P 
soa a wleasooneess ecto aos fale ee 7 

God knows what is best. 


| ° 
== Se 


what is best, I tell Him all my heart’s un - rest, 
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No. 159. SWEET HOUR OF PRAYER. 


Rev. W. W. WaLForp. J. A. Hat. 
Wich expression. 


eee Se re Sea ease 


- Ret eet ve it op pray’r,sweet hour of pray’ r; That ales me from a world 4 care, 
2. Sweet hour of pray’r,sweet hour of pray’r, Thy wings shall my pe - ti-tion bear 
3. Sweet hour of pray’r.sweet hour of pray’r,May I thy con - so-la-tion snare 


-o-- 0 @ @ 
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And bids me at my Father’s throne Make all my wants and wishes kuowa. 
To Him whose truth and faith-ful-ness En-gage the wait-ing soul to bless. 
Till from Mount Pisgah’sloft-y height, I view my home and take my flight. 


kote, wane =o Ly ’ 
ee ae 


| In Ssea-sons of fae and grief, My soul has of - ten found re-lief, 
And siace He bids me seek His face, Believe His word,and trust His grace, 
This robe of flesh V'll drop,and rise,To seizethe ev - er-last-ing prize, 
oe it ate ode £. . a £: £ _— cee 
o-——_t 


eyes SAE eee ie 
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And oft escaped the tempter’s snare, By thy re-turn,sweet hour of pray'r 
I’llcast on Him my ey ~’ry care,And wait for thee,sweet hour of pray’r. 
And shoat,while passing thro’ the Pea tS hour of pray’r 


Perera 
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The Ruebush-Kiefer Co., owners, 
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No. 160. BRINGING IN THE SHEAVES. 


KxKOwLeEs SHAW. Guo. A. MINOR. 
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1. Sow-ing in the mora-ing, sow-ing seeds of kind- ness, 

2. Sow-ing in . the stn-shine, sow-ing in the shad - ows, 

8. Go-ing forth with weep-ing, sow-ing for the Mas - ter, 
-o- -@o- O- @ -@ -o- 
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Ear 5 auoviee pe eerees Seretst wipers 
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Sow-ing in the noon-tide and the dew - y eve; Waiting for the 
Fear-ing nei-ther clouds nor win-ter’s chill-ing breeze;By and by the 
Tho’ the loss sus-tain’d our spir-it oft- engrieves, When our weeping’s 
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har- vest, and the time of reap-ing, We shall come,re-joic - ing, 
har-vest, and the la - bor end - ed, We shall come,re-joic - ing, 
o- ver, Ile will bid us wel-come, We shall come,re-joic - ing, 
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CHorus. 
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bringing in the sheaves.3ringing in the sheayes,bringing in the sheaves, 
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We shall come,re-joic-ing, Bringing in the sheaves. 
Weshallcome,re-joic - (Omit. . . . . ) ing,Bringing in the sheaves. 
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By per. of Geo, A. Minor, owner of oopy:i¢ht 
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No. 161, SWEET BY AND BY. 


S. FILLMORE BENNETT. Jos. P. WaesTwr, by per, 
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There’s a land that is fair- er than day, And by faith we can 
We shallsing on that beau-ti-ful shore, The mel - 0 - di-ous 
To our boun -ti- ful Fa-ther a- > We will of - fer our 


wre 
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see it a-far; For the Fa-ther waits 0 - verthe way, To pre- 
song of theblest, And ourspir-its shallsor-row no more, Not a 
tri-bute of praise, For the glo- ri- ous gift of His love, And the 


‘the sweet 


pare us a dwellingplacethere. In 
sigh for the blessing of rest. 


bless-ings that hallowed our days. In the sweet 
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by, We shall meet on that beau - ti- ful shore; In the 
by and by, by and by; 
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sweet by and by, Weshall i on that beauti-ful shore. 
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No. 162. GLORY GATES. 
G. P. H. Rey. G. P. Hor. 


Vaal 1 ok-ing for the cit - y built of God,Wherethe 
} [ am walk-ing now the path that Je - sus trod, And His 
9 Thro’the val-ley of the shad-ow I may go, But His 
4 Tho’ the path be dark and dan-ger-ous, I know He will 
{Tis the glo- ry now that fills andthrills my soul, As I 
} I am look-ing fcr the heav’n-ly light to dawn, That shall 
oe -o- -2- -@- 
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| 
man - y man - sions soe Oh, the glo - ry gates are 
face I soon shall see. 
grace shall be my stay; 
guide me all the way. 
walk the nar - row way; 
rise in  end- less day. 
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ev -er o-pen wide, In - vit-ing the world to come! Oh the 


glo-ry gatesare ev-er o-penwide,To welcome the wea-ry home! 


Capysight, 1880, by The Buebueb-Kietier Co. 
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No. 163. BRING THEM IN. 


Alexcenah Thomas. W. A. Ogden. 


1. Hark !’tis the Shepherd’s voice I hear, Out in the des-ert dark and drear, 
2. Who'll go and help this Shep-herd kind, Help Himthe lit -tle lambs to find? 
3. Out in the des-ert heartheircry; Out on the mountain wild and high. 


Call-ing the lambs who’ve gone a- stray Far fromthe Shepherd's fold a-way. 
Who'll bring the lost ones to the fold, Where they’ll be shelter’d from the cold? 
Hark !’Tis the Mas-ter speaks to thee, ‘‘Go,find my lambs where’er they be.” 


Bring them in, Bring them in, Bring thernin. from the 
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fields of sin; Bringthemin, Bring themin, Bring the lit-tleones to Je-sus. 
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is ~~ Copyrigtit, 1885, by W. A. Ogden. By permission. 
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No. 164. WALKING THE MYSTICAL SEA. 
Rev. G. P. Horr. S. W. BEAZLEY. 
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1. Liv-ing the life : the Spir-it be-low, Es-chew-ing e - vil, as 
2. Searching in darkness for treasures di-vine, Reaching for hands once ex - 
3, Wash’d in the blood shed for cleansing fromsin, pa a en- deav’-ring a 
fee tete Tinian ainsi om ee 
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on-ward we 20; Goanetne the prof- its ee sin as but loss, 
tend-ed to mine; Look- ing for sailsfromthe far dis - tant shore, 
man-sion to win; Fel-low-ship ho- ly, in sweet-est ac - cord, 
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Mak-ing life eas - y ae bear- ing the cross.) Walk - - ing the 
Wait-ing the meeting when partings are o’er. 
ee ge — as bee oe Walking, yes walking 
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mys - ti- cal sea; ware si = won- a sh how can it a 
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Leav - ing the bil-low-y wave, E alking to Je-sus who on- ly cansave. 
Leay-ing the bark on 
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Used by permission. 
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No. 165. *TIS THE HARVEST TIME. 


A. Thomas J. H. Halli. 
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2 see =n ‘ ee! 
doy a te a | ih a A Ol 
4-4 Sar | 3 se OE s as -_ G_,, 
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1. °Pisthe harvesttim sti.tieharvest time.To th» fields T must a - way 3 
2. °Tisthe harvesttime.‘tisth vharvest time,O1! who will goa - long? 
3. “Tisth? harvest time, tisthe harvest time, Phere is work for all to - day; 
eee 
| ye} e221 o--O- 0-0 —@—0*-O- -0-ge B=} 
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| For the Mas-ter now is call-ing mé, To go and work to-day 
| See the fields for har-vest now are white ;I hear the reap-er’s song. 
If you can-not be a reap-er, You can bear the sheaves a-way. 
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| Glean - ingon thehill - cide, Glean - ingonthe plain, 
Gleaning on the hillside, hillside, Spay on a sun-ny plain, 
¢- -: 


See Settee == ce 
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== See Zs fee es eee 
vers 
Work-ing forthe Mas-ter, ‘Mong . the golden grain. 


Working,work-ing forthe Master,’Mong the golden grain,’ Mong the golden grain. 
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‘TsR RursvusH-KierFrur Co., Owners of copyright. 
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No. 166. AS WE GO TRAVELING HOME. 


W. A. R. Witt H. Rugsusa. 


é*50SsS geese 


Oh, blest as - sur-ance ey - er dear, AS we go tray-el-ing home; 


1 
2. Our pathway may be o- ver-cast, As we go tray-el-ing home; 
3. Led by the pil-lar, by thecloud, As we go trav-el-ing home; 


It comes our drooping heartsto cheer, As we go trav-el-ing home. 
But joy, and peace will come at last, As. we -go -tray-el- ing home. 
Redeemed by Je-sus’ precious blood, As we go tray-el-ing home. 


| | oo | | 

| As we go tray-el-ing home, — As we go travel-ing home, , 

es trav-el-ing home, traveling home, 
| 


All sor-rows past,sweet peaceat last, As. we go trav-el- ing home. 
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Copyright, 1902, by The Ruebush-Kieffer, Co. 
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No. 167. GLORY OVER THERE. 
Words arranged by I. N. orrevie Music by C. L. Moors. 
aate—eaiy a 
oo ee eee are ele 
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}. ‘There is acdacd of pared sight. Whereweshal bs @athor-d by and 
2. ts skissare nev dike carthiv skies. Whoreweshad bs gath red by and 
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by; In - fin - ite aie iy excindes the night. Where we shall be gathered 
by; It hath no need of sun to rise,Wherewe shall be gathered 
by ;And those long part-ed meet a gain,Where we shall be gathered 
by;There we will meet and live with God, Where hy shall be gathered 


legctstrt =p are ae paane 
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ee staat. | Ea tale wl 
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by and by, O - ver there, O - ver there, 
© - ver there. by and by, by and by, 
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See 
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O won't that be ah iz by and ty . O - verthere, 
O - ver there; by and by,. 
2E se <i ais eaten ae +o 
e reeled 
po ee 2 we! — Paes 
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O-verthere. O won’t that be glo-ry by and by. 
by and by, 0 - ver there. 


Copyright, 1803, by Moore 4 Robinson, by poy. 
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No. 168. BATTLE HYMN. 
Rey. [. Warts, D.D. eae ALT: ae Wm. B. BLAKE. 
fe cad 
69S SSS = 
eg @ rd wo 
| 
Ams. -L a sol-dier of thecross, A fol-l'werof the hie’, 


\ 

1 And shall [ fear to own His cause,Or blush to speak His name? 
, { Must. I be ear-ried to theskies On flow-’ry beds of ease, 
~* ) While oth-ers fought to win the prize,And sail’d thro’ bloody seas? 

, Are there no foes for me to face?Must I not stemthe flood? 

| [Ts this vile worlda friend tograce To help me on to God? 
y Sure I must fight if I would reign ;In-crease my cour-age, Lord. 
1} J. Ll bear the tou Pca the pain, ps Mei ed by Thy word. 
-- @. @. os 


ere* 2 = —s aoe — ——o gore eres 8 
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CHORUS. 
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And when the bat -tle’s o - ver we shallwear a: crow n!Yes, 
6 22) «2 02: -@) 2 2 2 4 


ig oe ea. eo 8 : #1 
sittin s aaa 


we shall wear a crown!Yes,we shall weara crown 'An« when he battle’s 


@.- 2 @. @ @ = i = -e- e 
Sass te ae Se 
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4 FINE. 


Se 
- yer woshall wear acrown In the new Je-ru - sa - lem. 
ng @. @.- @ @ @. @ @. @ @ 9. 
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Wear a crown, wear a crown, ‘Wear a bright 2 shining crown; 
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No. 169. THE GATE AJAR FOR ME. 


“Phe gates of it shall not be shut at all by day ; for there shall be no night there.” Rev. 24: 26 
Mrs. Lypia BAXTER. PHILIP PHILLIPS. 
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1.Thereis a gate thatstandsa - jar, And thro’ its por-tals gleaming, 
2. That gate a-jarstands free for all, Whoseek thro’it sal - va- tion; 
3. Press on-ward,then,tho’ foes may frown, While mer-cy’s gate is o- pen; 
4. Be-yond the riv- er’s brink we’lllay The cross that here is' giv - en, 


2 2 - 2 o oe -o- - ’ | | 
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A rad-iance from the cross a - far, The Sav-iour’s love rée-veal- ing. — 
The rich and poor,the greatandsmall,Of ev - ’ry tribe and na- tion. 

Ac-cept the cross and win the crown, Love’s ev-er-last - ing ;tok -en. 
And bear the crown of life a- way, And love Him morein heay-en. ! 
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REFRAIN. 


0 
O depths cs mer-cy!can it be That gate was left a- jar for me? 
| 
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Horeine. is ae foreaners JJ be Was left a- jar for me? 
for me, for ak 
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By permission. 
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No. 170. THE MERRY SPRING. 


sant tyay J. H. Hall. 
Not too fast. 


-O- -o--@- 

. O, a good-ly thing is the cooling spring, By the rocks where the moss doth 
2. And as pureas heaven isthe water given, And its stream is for-ev-er 
3. Let them say ’tis weak, but its strength I'll seek, Andrejoice while I own its 

I love to drink from the foam-ing brink Of the bub-bling,the cool-ing 


2 Seas ae Sree: 
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grow; There is health in the tide,and there’s mu-sic be-side, In the 

new; ’Tis dis-tilled in thesky,and it drops fromon high In the 
sway; For it mur-mursto me in the ech- 0 ofglee,And laughs 
spring ; For the bright drops that shine more refreshing than wine,And its 


CHORUS 
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| brooklet’s bounding flow. f Mer-ry, mer- ry lit- tle sprig. Sparkia on, 
show’rs and gen-tle dew. p Rip - ple.rip-ple,silv ry brook,Rip-ple on, 
as it bounds a- way. 
| praise,its praise we’l)s. 2. 
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spar-kle on; Mer-ry, mer-ry lit-tle spring,Sparkle on for me. 
rip-ple on; Rip- ple,rip-ple,silw’ry brook,Ripple on for me. 
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No. 171. IT’S HAPPIER EVERY DAY. 
The testimony of a good old Christian “ thirty odd years on the way.” 


Joun Ro CLEMENTS. Rev. E. S. Urrorp. 


1 4 love the road that leads to light, [ wouldnot from it. stray, 1 walk it for I 
2. I love it for yousaint-ly throng Have gone this very way, They now are sing-ing 
By I love itwhen [ think of One Who died,my debt :to pay, And ope’d the road by 
4. L love this ere lead me home, To where my lov’d ones stay ;‘They’re watching, longing , 


: ee gps oe. 0-0-6 
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know its right, It’s hap-pi- er ev-’ry day. It’s brighter all the way, It’s 
heaven’s song, It’s hap-pi - er ev-’ry day. 
what He’s done, [t’s hap-pi -er, ev-’ry day 

till I come,It’shap-pi-er ev- ’ry day. 


liap-pi-er ev-’ry day; 4 love the road that leads to light, I would not Data: it pat ; 
oe) -2--0--@ aes —— 
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It’s bright-er all the way, It’s hap- pi- er’. ev-- ’ry day; I 
_- 2 -O-. | ) 
poficte efap steep 
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SS ee ee 
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ave the road that leads to light, It’s. bap-pi- er ev -’ry day. 
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Copyright, 1896, by Joho R. Clementa, by per. 
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No. 2, y ¥hRrm 4 4ERE, 
Rev. D W C. Aoniincron,. : Turis C. OW} sNe, 27400. 
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4. Oh, think of thehome o-ver there, By the side of the riv-er of light, 
2. Ob, think of the friends o-ver there, Who be - fore us the jour-ney have trod, 
3. My Sav-iour is now o-ver there, Theremy kin-dred and friends are at rest; 
4, JI] soon be at home o-ver there, For the end of my jour-ney | see; 


ae aa! 
o-ver fy a “1 


1 9 Bl 
Where the saints, all im-mor-tal and fair, Are  robed in their garments of white, 0 - ver there. 
Of the songs that they breatheonthe air, | In their home in the pal-ace of God, 6 - ver there, 
Then a- way from my sor-row and care, etme fly tothe Jand of the blest, o- ver there, 
Ha-ny dear to mybeart, o-ver there, Are  watch-ing and wait-ing for me, 0 - ver there, 
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r REFRAIN. | | hs 
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: Over there, over there, Oh, think of the home o-ver there, over there ; 
. Over there, over there, Oh, think of the friends over there, over there ; 
Over there, over there, My Sav-iouris now o-ver there,o-ver there ; 
Over there, over there, T’ll soon be at home o-ver s5 0-ver there ; 
= 5-6 “2 o  -o 
aeentt notte 
O-ver there, o-ver there, 
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O-ver there, « on there, O-ver ae o-ver there,Oh think of thehome o- ver there. 
QO-ver there,o-ver there,o-ver there,o-verthere,Oh think of the friendso-ver ther. 
O: ver there, 0-ver there,o-ver there,o-ver there, My Say - iour is now 0 - verther> 
O-ver there,o-ver there,o-ver there,o-ver there,I’ll soon be at home 0 - verther3. 
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OPEN THE PEARLY GATE. 


— as Soprano ana ienor Dact, Lenor, using smal) notes.) 
nie hos SEs: J. S. ToRBETT. 
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| 1. Sweet-ly the heav-en- ly breez-es we hear Fall- ing up-on_ the de- 
», Earth with its failings ud fad-ings are past, Sure-ly the life is ap- 

>. ‘Prust-ing andleaning on Je-sus_ ourfriend,Thro’ the dark val - ley His 

. Whis-per-ing an-gelsare ‘y-ing a-round, Read-y to ear - ry the 


f Ps N N S 
eae ee susie #8583 
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6 
part - ed saint’s ear, An-gels of peace’roundhisdeath-bed a - wait, 
proach-ing at last, Call-ing the soul iromits earth-ly _ es- tate, 
aid He will lend, Car- ry the soul to ‘t vnly es - tate, 
soul to its home O-ver ‘he iv - 2 weetmessen - gers wait, 


An-gels will >. pen the pearl- y gate. 
Je-sus will ~ - pen the pearl- y gate. 


And they will © - pen the pearl- y | 
Let them 2c; o --pen the pearl- y gate. 


O- pen the beau-ti - ful 


aw bebbEE 
—— glee = PS re 
fa — = —e -$ —- = : 
ate cere es yes, O - - pen the gate,........ O - ver the 


pearl-y gate, yes, o-pen the tears Sad pearl -y gate, 


ne aie 
a- wait, And they will o- penthe pearl - y gate. 
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Jordan the an-gels 
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No. 174. WE’LE WORK TILL JESUS COMES. 


“Thy work shall be rewarded.” Jer. 31: 17. 
Mrs. Euizapera MILLs. Dr. WM. MILLER. 


iperir ere a tee eer oa 


: land of rest, forthee I sigh;When willthe mo-ment come, 
No tran-quiljoys on earth I know,No peace-ful shelt’ring dome; 
To Je-susChristI fled for rest; He bade me cease to roam, 
[I soughtat once my Sav-iour’s side, No more my steps shall roam ; 


« 


ew we 
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22S See 
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"When L. shalllay my ° ar-mor by, And dwell in peace at home? 
This world’sa wil-der-ness of woe,Thisworldis not my home. 


And. lean for suc-cor on His breast,Till He con-duct me home. 


With Him Ill bravedéath’s chill-ing tide, And reach my heav’n-ly home. 
_-0- ee = a io fe 
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~ CHORUS. 


We'll work till Je-sus comes, We'll ne till Je-suscomes, We'll 
We'll work a work 


oe. he eee 
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work till Je- sus comes,And we'll _ 5 tenia o 
We'll work 
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No. 175. ~. MARCH ON. | 


“ Sorrow is turned into joy.” Job 41: 22 


] Sing.a‘l ye ransoin’d of the Lord, Your great De-liv -rer sing; . . 
2. Hix hand di-vine shall lead you on,Thro’ all the bliss-ful road, 
3. Bright garlands of im -mor- tal joy Shall bloom oney -’ry head, 


Ye pil-grims,now for Zi- on bound,Be joy-ful in the Lord. 
Till to the sa-cred Mount yourise, And see your gra-cious God. 
While sor-row,sigh-ing, and dis-tress,Like shad-ows, all are fled 


ez? ease —s—$-8 
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REFRAIN. 
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Marchon, . . march on, . . YourgreatDe-liv~rer sing; 
March on.march on, ye ransomed ones, March on, 


 -o- 


| 


Ye pil-grims,now for Zi-onbound,Be joy- ful in your King. 
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No. 176. HOME OF THE SOUL. 
Mrs. ELLEN H. GaTEs. Puivie Pairs, by per. 
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1. I will sing you a song of that beau - ti-ful land, 
2. Oh, thathome of the soul in my vis - ions and dreams, 
3. That un-chang- a - blehome is for you and for me, 
4. Oh, howsweet it will be in that beau - ti- ful land, 
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The far a- way home~-of the soul,Where no storms ey - er 
Its bright, jas-per walls I can see; Till I fan - cy but 
Where Je - sus of Naz - a-rethstands; The King of all 
So free fromall sor-rowand pain; With songs on our 
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| beat on the glit - ter-ing strand, While the years of A - ter - ni- ty 
thin-ly the vail in-ter- venes Be - tweenthe fair cit - y and | 
king-doms-for-ev - er is He, And Hehold-eth ourcrowns in His 
lips, and with harpsin our hands, To meet one an-oth-er a- 
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roll, While the years of .e - ter - ni-ty roll; ter- ni-ty roll 
ine, Be - tweenthefair cit - y andme; cit - y and me. 
hands, And He hold-eth our crowns in His hands ; crowns in His hands. 
gain, To meet one an~oth- er a- gain; oth-er a- gain. 
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Copyright, 1866, by Philip Phillips. 


No. 177. GUD BE WITH YOU: er 
“The grace of our Lord Jesus Christ be with you.” Romans 16? 2 
J. E. Rankin, D.D. W. . TOMER, ~ per. 
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- God bew saiouah Wek she 1; bf aiteheete Tit oem you, 
. God be with you till we meet a-gain,’ Neath Ii. swingssecure-ly hid you, 
3. God be with you till we meet a-gain, When life’s perils thick con-found \ ou, 
4. God be with yc: tll we mect ee Keep love’s banner floating oo ry ou, 
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v4 
With Hissheep secure-ly fold you, God be with you till we meet again. 
Dai-ly man-na still provide you, God be with you till we meet again. 
Put His arms un-failing round you,God be with you till we meet again. 


Smite death’s threat’ning wave before you,God be with you till we meet again. 
ee , tena 
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Pil we NEE. 0 une: till - we meet, Till we 
Till we meet, till we meet, 
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meet at Je - sus’ feet; Till we mMeekry . = till we 
till we meet; Till we meet, 
cae Ez -. 2.9. 
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meet, God be with you till we meet a- gain. 
till we BON 
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Copyright, by J. E. Rankin, Lb. D., Washingto»- B.C. 
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No. 178. TOPLADY. 


Rey. A. M. TorpLapy. es THos. HASTINGS. 
FINE. 


if ra of re - om ae for me, Let me hide my- by in nee 
D.C. Be, of- -sin ‘the dow- ble cure, Save me from its guilt and pow'r. 
2. Not the la-bor of ey hands Can ful- fil Thy laws’ demands; 
p.c. All for sin could not - tone, Thou must save,and Thou a - lone. 

3. Noth-ing in my hand 1 bring, Sim- ply to Thycross I cling; 
p.c. Foul, I to the fuun-tain fly, Wash me, Sav-iour, or I die. 

4. While I draw this fleet-ing breath, When my eyes shall close in death, 
p.c. Rock of «A-ges, cleft for me, Let me hide my - self in Thee- 


eee Se 
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Let the wa-ter and the blood,From Thy riv - en side which flow’d, 
Could my zeal no res - pite know,Could my tears for- ev - er flow, 
Nak -cd,come to Thee for dress,Help-less,look to Thee for grace; 
poner . soar - pride unknown SEE Bee on Mig pir as throne,— 
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No. 179. TRUSTING. 
Wn. McDona.p. W. G. FISCHER, ei ac 
A a ae oS 
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1 t am com-ing to thecross; I am poor, a be blind ; 
2. Long my heart has sigh’d for Thee;Long has” e - vilreign’d with-in; 
8. Here I» give my all to Thee—Friends,and time,and earth-ly store ; 
a In the prom - is - es I trust; Now I feel the blood ap-plied; 
. Je- sus ate fills on soul! Per- ee -ed in love I am! 


vt . . -e- ._@ 
aS seen ar Zarate a a 
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=F IT am tr ust - ing, Lord, in Thee + Thou dear Lamb of Cal-va-ry; 


# eee 
SSS] SS Sa 
. aA 
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am count-ing all but dross; I shall Thy sal- va-tion find. 
Ie - sus sweet - ly “speaks to m>— I will cleanse you from all sin 
Souland bod - y Thine to be—Whol - ly Thine—for-ev - er-more. 


: am pros-trate in the dust; I with Christ am cru - ci - fied. 
am ev- ry whit ne whole; ;Glo-ry! glo -ry to the Lamb! 
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Hum-bly at Thy cross I how; Save m, Je - sus, save me now. 
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No. 180. ROCKINGHAM. 


Dr. LowELL Mason. 
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: ae =< soul, ea with ee sun Thy aaisay seas f da - ty mut 
. Wake,and lift up thy-self, my heart,And withthe an- gelsbearthe part, 
e Glo- ry to Thee, who safe has kept, And has refresh’d me while I pee 

Di-rect,con-trol nies 7 meee oa I de-sign, or do, or say 


leis eels ess eS 


: 


ee oe 
ae SSeerr z Zs as == Il 


_ -@- 
Shake offdullsloth,and ear-ly rise To pay thy Horting sac - ri- fice: 
Who, all sightlong un-wearied sing Highpraiseto the e - ter-nal King. 
Grant, Lord,when I from death shall wake, I may of end-less life par-take. 
That all my pow’rs,with alltheirmight, In Thy soleglo-ry may u-nite. 


(Cea -$ = aoe = = ao Ce | o Ze 
ee er Pare Sel 


No. 181. MARTYN. 


CHaRLES WESLEY. S. B. Marsan. 


| Bs FINE. 
=a = me nm 
Gis yee ae as ae eee 


| lige Sal 


Je-sus,lov-cr cf mysoul, Let me to Thy bo-som fly, 
1. While the near-cr wa-tersroll, While the tem-pest still is high! 
p.c. Safe in- to the ha-ven guide, Oh, re-ceive my soul at last. 
9. jf _Oth-er re-fugehave I none,Hangs my help-lesssoul on Thee; 
) Leave, oh,leayeie not a-lone, Still sup-portandconi-fort me. 
p.c. Cov-er my de-fence-lesshead SVith the shad-ow of Thy wing. 
Thou, OChrist,artall I want,More thanall in Thee I find ; 
} Raise the fall-en! cheerthe faint! Healthe sick! andleadthe blind! 
| p.c. Vile andfull of sin I an, Thou art full of truthand grace. 


-2- -@- -3- 6- @--6o- -—- @ -6- @ -6.. ee ans 
a Sr Se ee 
JSS ae a ae eee 
a Regal if i : 
J ie cae nS ea as 
z a ate As az) = 5 moamncuecer an 
es a @ - raster mers = 22 siseeat! 


Hide me, O my Sav-iour, hide, Till the storm of life is past; 
All mytrustonTheeis stayed, All my help from Thee I bring; 
Justandh»y-ly is Thy name, I am all un-right-eous-ness; 


a oe 
Bae = aera iene eee! 
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No. 182. 
“The night cometh.” 
ANNA L. WALKER. 


WORK FOR THE NIGHT. 


John 9: 4. 
Dr. LOwELL Mason, by per. 


1. Work, for 
2. Work, for 
3. Work, for 


i aie a) 


the night is 
the night is 
the night < 


S| 


eit - = 


BSS ae 
! \ va 


com - ing, Work thro’ the morn-ing hours, 
com - ing, Work thro’ the sun - ny noon, 


Un- der the sun - set skies; 


Fill bright-est hours with la - bor, 
While their bright tints are glow-ing, 


-e- lan ® 
© (4-7 — ss" ae Z +° 23-8 Sisrs 
| i ee ee E 2 
‘8: FINE 
8 =a Le nee NE. 
= — = ao 
=a ; oe i ioe or ao bee #| 
Work while the dew is spark - ae Work mid springing doweis! 


Rest comes sure and soon. 
Work, for the day-light flies. 


h_R | peste se Same 
= 253 ad = t ome" ae 

Sa eee = =i 
p.s. Work, for ae ts com- ting, When man’s work is done. 
p.s. Work, for thenight is com-tnry, When man works no more. 

v.s. Work while the night is dark-ning, When man’s work is over. 
cres. DD: 8. 
| wee ae : yeep ae ame it; re a 
j;e ; ons 2: 3 z = 3 
| Wir atthe << e grows brigit-or, Work. in the glow-ing sun, 
Give ev- ry fly-ing wmiir-uts Something to keep in store; 
| Work till the last beam fad- cth, Fad-eth to shine no more; 
| ‘ o-* -@- -@- 2 oe -o- -@- -@- -@- -o- 
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No. 183. GATES. 
i Sai ine J. pe 
2-5 ce ise [ —S- ~~ 

B- bp mo} st ba PI eee: a \e = al 

xv @ af 
1. Dear Fa-ther! to ee mr- cy seat, er soul for shel-ter flies; 


9 


My cheerfulhope can nev -er 


die, 


If Thou,my God, art near; 


3. Oh!nev-er let my sonl r+move From this di-vine re - treat; 
- oo o_o ea 9 -— o-oo, a o—e—_9 ; 
(SAR ieee eg ee oes See 
wemian ened et eer mai ea sail yy o-lete—e fe 
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GATES. Concluded. 


"Tishere I find a saf> r--treat,Whenstormsand tempests rise. 
Thy gracecan rise my comforts high,And ban-ish ev -’ry fear 
Stilllet me trust Thy pow’rand love, Aud dwell be-neath Thy feet 


(Se. oe. 
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No. 184. HOW I LOVE JESUS. 
FREDERICK eee D. American egg 


F See ate eee neat ont er | So es ae a 
Gre eae = fie oeoe =; hee ae a =f | 


oo ooo ss = = Io eo Cente 


li The: Felis, n name _[ loxvesto Set ar, J slove to sing its worth, 
2 It tellsme of a Sniviour’slove,Whodied to set me free; 
3. It tells nz-whatiny Fa-ther hath In storefor ev -’ry day, 
4 It tells of Onewhos-s loving heart Can feel my —— " 


Pete Sees a Eee 
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° is | ~ | | 
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It sounds like mu-siec in mineear, The sweetest name on earth. 
It tells me of His precious blood,The sin-nev’s per - fect plea. 
And,thoughI tread a darksome path, Yields sunshine all the way 
Who in eachsor-row bearsa_ part, That none canbear be-low 
oo 2 2 @»@ @w 


Cp7 ep ele | ie ea 
2D sac ae ea 
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re SS 
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Oh, how I love Je - sns! Sas how I love Je - sus! 
| raed Pee 


| yw! . 
5 Soren ate | Se (oety 2 alae zt So Remo 
= ee ee ee ee 
re ———-9-= eo ou @ @ oe —@ rd -@-.-&- 
| Oh, how I love Je - sis! Be-cans2 He first, loved me 
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ee Hy 


926 | 
No. 185. BETHANY. 


Mrs. Saran F. ADAMS. Dr. Losey Masen. 


Gis ep eae 


1. Near-er, my God, to ae de to Thee; H’en the’ it 


| 2. Tho? like .a wan -der-er, ‘Day - light all gone, Dark-ness be 
3. Therelet the way ap-pear,Stepsup to heav’n; All that Thou 
| 4. Or, if, on joy-ful wing,Cleav-ing the sky, Sun,moor,and 
Gage 2 

aa 


be across That rais - eth me; Still all my song shall be, 
| o- ver me, My rest a_ stone; Yet in my dreams Id be, 
send-est me In mer-cy giv’n; An- gels to beck - on me, 
stars for-got, Up- ward I fly Still all my song shall be, 


fe 


Be a 


ee Og 


aS elgg tapas ell 


ae 


| 4 my God,to Thee, Nearer, my ae to thee, Nearer to Thee, 
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No. 186. BRADFORD. 
CHARLES aad GEORGE eens HANDEL. 
aa 
| = eal a = 
bp? ee ; pase Peceprirs secre: ote zB 
ee o. ae - 
re 
ibe. 1 meee that we a - oe er lives, And ev - cr prays for mn; 


2. I find Him lift-ing up my head ; He brings sal - va-tion near; 
3. He willsthat I shonldho -ly be!What can withstand His will 

4. Je-sus, I hang up - on Thy word; I stead-fast-ly be-lieve; 
| a in 


eqigises ne seen ties 
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BRADFORD. Concluded. 


A to- = of His love He gives A pledge of lib - er- ‘a 
His pres -ence makes me freein- deed, And He will svon ap-pear 
“The counsel of His gracein me He sure-ly will ful- fil. 


Thou wilt re - turn,and claim me,Lord, And to Thy-self re-ceive. 


No. 187, FAIR HAVEN. 
oes, ne: Air. 
> —s —s 2; a 
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1. Hail!sweetest,dear-est tie that binds Our glowing hearts in one; 
i 2. No ling-’ring hope,no part-ing sigh, Our fu- ture meeting knows; 
, -0-- -o- -o- 
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FINne. 
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Hail! sa-cred hope that tunes our minds To har-mo-ny di - 5 ine. 
The friendship beams from ey’ry eye, And hope im-mor - tal grows 


; — o- # - eo ees aa ——— = 
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D.S. The hope when days 3 eee We alt wal ee in rick n. 


Jeray Saag = See 


is the hope,the bliss- ful hope, Which Je-sus’ grace has giv'n ; 
ot sa- cred hope,oh, bliss- ful hope, Which J>-sus’ grace has giv’n ; 
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EXERCISES. 
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Key of “ED 


Key of 
Key of 
Key of 
Review of Keys... .. pe 
Key of A-Minor......... sess 
Key of E-Minor......506-cccusevsaodveens 
Key of D-Mimor... ..\.00ceusscapocmatien «-saan ae 
Modulation............ +o ctes eusveeie syeer Sei. Pe 
7 
SECULAR SONGS. 
No. 
Son: Ab) Sastre 6 ee) St ane hee Hades Aces 
thy will ‘Depend ‘Upon’ You. 104 | Sleighing Glee.. 
AGNETaCal. .’. agile selec tets Slumber Song........csec 
4 School Song... . Some Folks............. “pe 
4s We Measure...... css csce-< Song of the Clock.........-. eecwerens owecee 
Beautiful Flag of iuiaittuac tin Sajate ie cleric 153 | Sparklingin the Sunlight. /ac2pe ees 
Beautiful River.. bi aWaldie = picaraaltiXse« atensietalae 144 | Speak Gently............- SE eee ee 
charming Little ‘Valley. wastes Be Mess: stnclats waters 64 | Spreading a Rumor...... pac 
WGRSCIENCE jc cidtiaalele cane sclveiplalais Nicromieovercterta 13 | Spring is Coming .............- = 
Cuckoo Song... > Spring. Dimew? sctigskncse.eeeae Peo ae 
Day by TIA SS leet ’s 7 Sweet. BellSG25 «oo: ane qeaseenee hc ster 
Don’t Talk a You’ve Nothing to Say .. ; Swinging neath the Old fopielives: ‘ 
Is Wen ON (asetle asa clatein's </ohe erate ees atganaterd , 43 | The Call of the Belt 2. .taeeemeca Jostens tee 
GChGeSS eis. ace pte, See aa eters sees WBOsM he Day is*Overenaccauecess Rema dalee ameare 
Evening Greeting....... 6.6... sceceses nites 71 | The Golden Rule.. my 
. face Your Fortune Like a Man...... aetvieck TQr thet wvitationry a tens ets. oe eee eee oe apna 
ferive (US au Chandete ties. vcsiaenacw fnicaeene sn tagdciche Meadow Spring; sae scccaecn cuss fae 
Grateful Praise ....... b Lewnke udaeaeeewasien  BSap Lhe Mountain Brookleta. Jc eacemmenies es 
How Sleep the Brave..........c-.see0e «+... 152| The Temperance Ball is Rolling On........ 
"}] Pray for Thee at Nightfall... 129 | The Temperance Call,........ 
In Our Little Boat............. 96 | The Star Spangled Banner... alate wiwale 
Mack lim TOW, ccviess et ewes ees < ee eG 109 | The Wild Birds....... ite wis sein as ae ee a i: 
GUE PASS: rc oatuewiay malelsina > iss. erecta few 88 | Twilight .is Stealing ........o0cccsssc Sain Sethe 
mMlarch Alongs duct cits ni hii ost oiiiey Rereceint elt 143 | We Love to Go to School... ........- ik ue 
: My Old Cottage one Sie eats sah Ph nc 4g ees 59 |. We Say (Gsood-Night...2..........2. acon: 
Now the Shades...........6. bn das, eS oy hata ae 118 Were a: Happy Voc” Satd-- 268 ea oeeed 
Olden Memories...........0006 ata gis sis) eels What 114 | We Will Strew Their —raves ae 
She Folks at Thome iris oatnicns + Salen vecsielas 133°] ‘When Handstare, Gone ®, sacs caenc a. len Seok 
: and Mamma Must Know. 4 . 139 | Whip-poor-will Song. . mee 
ly for the Right, Boys...... 148 | Whistling Song..... 
Raters to Sch hoo). Brretengs «its sania dius antes go | Winter’s Gone... .._.- 
She Is Sleeping. . PAs haa intr as we tai eiotcaeina's o7- Winter, Hours! 22. c.can.eeesee eee 3 
SACRED SONGS. 
No. | 
4s We Go Traveling On,. Beds evsdcecesaeeite LOOM MANO N: CU 2. baoe Neer oad btee ae see ee ARS 
Rattle PgR. . MUL tla Rese esia menos cet ces TOS MaRivi aw Jene coe Pe See ke 
Bethany, sees cies Fianiprelnsietee Hema arceente siete 185 Gnere the Pearly Gate... a batiic, coh eiiin Seca 
ee eeeae ‘ Peatiinaees ocaearese 2 bone, LOO! | OMEN TD HONE: eure Rete wom ules Oe Were haeansres 2% 
‘nang in the Sheaves... cccecceveseeseese 160 Rockingham....... slo «iki 
Mme Ehem In. i.sin\. ses Sasiite ke Gabo ene =. ee 163 | Sweet By and By............0.+ 
Rafi ick VETV, cipaee) afi toteiatass/ele utente etree AGaerstacceteiy 185 | Sweet Hour of Pra ie iosialea 
on hy The Gate Ajar for a! 
© ory ‘jates The Merry Spring ici. codecs cca is 
ory over 7] ’Tis the Harvest Time 
10d be with You. ........6. sacs lett ice. E77. |PO PIAA he votals toes onrcn a teen ene Sanosine piste Sage 
3od Knows What is Best....... supa Mimeged WES. |UTUStID Re tore otk calcite Shae eee Peebis ties 
dome of the Soul,............ i ahaarenl Seine 176 | Walking the Mystical Sea..... 2.22... See 
Home, Sweet Home............. eas eiahtateten 155 | We’ll Work till Jesus Gomes. (aes witnist of 
How T Love VERDE Me ad's sicdess seevecccseees 184 | What a Friend We Have in Jesus........... 
i et oN ceveecececes 187 | Work for the Night is Coming. .............. 
ite Happier Every Da’ eis + hear hae Se eee ne aeN 
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Will H. Ruebush has written 


rood Male 7} 


more 
ell Southern Writers combined. One 
of his best hooks is Premier Quartettes—a book con- 


tainivie 54 numbers, sorne Sacred, some Secular and 3 
few Comic. If you have not secured a copy, 


at once, for itis full from cover 
to cover Be the CREAM OF QUARTETTES,. 
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